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Flute Books (includes some music with extensive annotation) 

 

F333. Alto and Bass Flute Resource Book by Christine 

Potter. Falls House Press, 2005, SS, 20 pages. This useful 

booklet covers intonation solutions for alto flute and bass 

flute (three to five alternate fingerings for problem notes), 

recommended repertoire, history, helpful tips, composer 

guidelines and recommended recordings. 

                                                   19.95     +  

 

F001. The Art of Flute Playing by Edwin Putnik. Summy-

Birchard Inc., SS, 87 pages. This book is divided into two 

parts. Part I, Basic Principles and Pedagogy, includes chapters 

on the instrument, playing position, basic embouchure, basic 

articulation, breath control, and beginning instruction. Part 2, 

Artist Performance, covers tonal development, articulation, 

technical development, pointers on performance, and per-

formance on other flutes (E flat, alto, bass, and piccolo).  

                                                   15.95 

 

F028. El Arte de Tocar la Flauta por Edwin Putnik, tran-

ducido por Raúl Gutierrez. Summy-Birchard Inc, 1999, SS, 94 

pages. Spanish translation of The Art of Flute Playing. 

                                                   18.95 

 

F040. An Artist's Guide to Alto and Bass Flute by Irene 

Maddox. ALRY Publications, SS, 15 pages. This brief volume 

includes basic fingering charts for the alto and bass flute, 

hand stretching exercise, transposing information, musical 

exercises for working on specific areas of technique, and 

musical excerpts. 

                                                   14.95    +  

 

F071. The Baroque Flute Fingering Book by Margaret N. 

Neuhuas edited by Ardal Powell. Folkers & Powell, Second 

Edition, 2002, PB, 137 pages. This is a comprehensive guide 

to fingerings for the one-keyed flute including trills, flatte-

ments, and battements. Based on original sources from the 

eighteenth and nineteenth centuries. The second edition 

updates the bibliographies, sources, authors, and dates to 

bring it in line with current knowledge. 

                                                   29.50 

 

F022. A Basic Guide to Fingerings for the Piccolo by 

Stephen Tanzer. Sopranino Press, 1990, SS, 61 pages.  The 

most widely known and respected guide to piccolo finger-

ings. Covered are basic fingerings, trill fingerings, and alter-

nate fingerings. Notes provide additional information on 

some of the basic fingerings, many of the trill fingerings and 

all of the alternate fingerings. 

                                                   19.95 

 

F070. Bel Canto Flute: The Rampal School by Sheryl 

Cohen. Winzer Press, 2003, SB, 221 pages. An inspiring and 

artistic application of the teachings of Jean-Pierre Rampal and 

Alain Marion. Sheryl Cohen explores the Rampal School's 

poetic approach to expressive phrasing as a foundation to 

develop musical artistry, creative practice methods, breath 

control tone, articulation, and technique, all while searching 

to free the artist from within. It includes 34 etudes, 33 solo 

movements, and daily studies. 

                                                   35.95 

 

F034. Body Mapping for Flutists by Lea Pearson. GIA 

Publications, 2006, SB, 109 pages. The new fourth edition. 

Flutists suffer from many physical maladies. This book 

represents a synthesis of the fields of flute pedagogy and 

Body Mapping, a branch of somatics grounded in the Alex-

ander Technique. This book presents the principals of Body 

Mapping as they relate to important issues of flute pedago-

gy. Subjects include Body Mapping, Primary Control, At-

tention and the Senses, Balance and Support, Arm Struc-

ture, Hands, Head and Neck, Breathing, and Integration 

into Teaching and Playing. A glossary, list of resources, and 

a bibliography are also included.  

                                                   26.95 
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F016. Book of Articles.  ALRY Publications, Etc., Inc. Fif-

teen articles with a focus on flute playing, many by Amy Rice-

Young. Included are Flute Choirs (with a page of repertoire), 

Flute Choirs-Get Organized!!, Make your Rehearsals Efficient, 

Publish Your Music, The Expandable Flute Choir, Flute En-

sembles in the Schools, Adventures in Programming, The 

Flute - Masterclass - Who Needs It!, The Well-Planned Public 

Performance, Programs for Kids (or Any Age), Programs 

Through the Ages, Sacred Music - Jewish Music and "Just 

Plain Gorgeous" Music, Original Works and American Music, 

Programs with Themes, and Programs for Christmas. (Most of 

the repertoire in these articles is from ALRY Publications.) 

                                                     6.00 

 

F012. Circular Breathing for the Flutist  by Robert Dick. 

MMB Music. SS, 51 pages. Circular breathing makes it possi-

ble to play the flute continuously while inhaling. Of all the 

wind instrument, the flute uses the most air under the lowest 

pressure, exactly the opposite of the most desirable situation. 

This book presents in detail the learning and practice methods 

that should enable every flutist to master circular breathing. In 

addition to basic and intermediate exercises, this book con-

tains examples from the repertoire and advanced techniques. 

                                                   24.95 

 

F030. Complete Guide to the Flute and Piccolo by J. 

James Phelan with contributions by Lillian Burkart. Second 

edition. Burkart-Phelan, Inc., PB, 151 pages. An indispensable 

resource, this well researched, easy-to-read guide to basic 

design and maintenance of the flute and piccolo should be a 

o`qs ne dudqx ektshrsƍr khaq`qx- Snohbr hmbktcd ektsd `m`snlx+

materials and construction, acoustics, scale, tuning, cleaning, 

lubrication, polishing, assembly, padding, corking, felting, 

adjustments, routine maintenance, basic and advanced re-

pairs, unique to the piccolo, plus flute and piccolo headjoints. 

                                                   39.95 

 

F303. The Complete Piccolo compiled and edited by Jan 

Gippo. Presser, 2007, SS, 61 pages. This new book has a 

forward by Laurie Sokoloff, a detailed list of fingerings, trills 

supplied by Morgan Williams, the history of the piccolo by 

Therese Wacker, and piccolo repertoire and piccolo solos 

with band. A very useful book for all piccoloists. 

                                                   18.95 

 

F340. A Dictionary for the Modern Flutist  by Susan J. 

Maclagan. Scarecrow Press, 2009, HB, 271 pages. This new 

book has a forward by Trevor Wye. A Dictionary for the 
Modern Flutist is a comprehensive guide to the world of the 

flute which presents clear and concise definitions of more 

than 1,500 common flute related terms that a player of the 

Boehm system flute may encounter. Fully illustrated with 

more than 100 images, the entries contain descriptions of 

words related to all aspects of the flute: flute types, flute parts, 

flute repair, playing techniques, acoustics, articulations, into-

nation, common ornaments, flute making, flute history, flute 

music books, and much more. 

                                                   74.95 

 

F032. The Early Flute by John Solum. Oxford University 

Press, 1992, PB, 164 pages. With the continuing interest in 

recent years in the use of period instruments for recordings 

and performances, professional and amateur alike, the trans-

verse flute has made a remarkable comeback. This is the first 

book to deal exclusively with the instrument in the Renais-

sance, Baroque, and Classical periods. 

                                                   54.95 

 

F036. The Early Flute, A Practical Guide by Rachel 

Brown. Cambridge University Press, 2002, PB, 184 pages. 

This practical guide provides a survey of the instrument - its 

development, technique, repertoire and literature between 

1700 and 1900. Technical and stylistic matters such as finger-

ing, tone production, articulation, ornamentation, vibrato, 

expression and delivery are examined in depth. Case studies 

offer detailed interpretations of music by Hotteterre, Handel, 

Bach, Gluck, Mozart and Boehm. Copious music examples, 

illustrations, fingering charts and bibliographies make this a 

standard reference book for both "period" and modern flut-

ists. 

                                                   33.95 

 
 

F002. Flute by James Galway. Kahn & Averill, London, PB, 

244 pages. This book, which was originally published in 

1982, is now available again. Part One covers the history, 

development, and maintenance of the flute and includes a 

chapter entitled "My Work on Flutes" by Albert Cooper. Part 

Two is about the physical aspects, first notes, tone, practicing, 

articulation, pitch and studies. Part Three is "Lessons" on 

playing Bach, playing baroque music, some major solos and 

li stening to records. Part Four is "On Being a Flute Player" 

and covers the orchestra, chamber music, playing in a studio, 

soloists, and "The Flute Today and Tomorrow." The book also 

includes a discography and list of repertoire. 

                                                   19.95 

 

F080. The Flute by Ardal Powell. Yale University Press, 

New Haven, 2002, PB. 347 pages. A significant book that 

presents new information that has come to light in the last 30 

years. This book tells the story of the flute in the musical life 

of Europe and North America from the twelfth century to the 

present day. It is the first history to illustrate the relationship 

that has bound the instrument, its music, and performance 

technique together through eight centuries of shifting musical 

tastes and practices. The book contains extensive notes do-

cumenting its sources. 

                                                   25.95 

 

F003. The Flute Book by Nancy Toff. Oxford University 

Press, 1996, PB, 493 pages. The Flute Book is a one-stop 

guide to the flute, its performance, and its repertoire. Written 

by flutist and noted flute historian Nancy Toff, the book offers 

detailed information on choosing and caring for a flute, all 

aspects of performance, and the history of the flute and its 

literature. This second edition includes a revised repertoire 

catalog of both solo and chamber works, as well as an exten-

sive bibliography and appendices.       
                                                   34.95 

 

F004. The Flute and Flute Playing by Theobald Boehm, 

Dover, PB, 197 pages. Boehm (1794-1881) was the developer 

of the modern flute. In 1871 Boehm published an account of 

his research and accomplishments.  This book is a translation 

of Boehm's work that also includes an introduction, biograph-

ical information, and a list of Boehm's compositions. 

                                                     8.95 

 

F041. FLUTE FUNdamentals by Marlee Lindon. Flutep-

lace music, 2002, SB, 66 pages. This book is a useful sup-

plement to any lesson book since it goes beyond where 

teaching methods leave off. Flute instructors will find it useful 

for beginners through high schoolers (each student needs 

their own copy). Adult amateurs will find it a great resource 

for self-study or with a teacher, as will anyone wishing for 

some new insights and inspirations for their basic technical 

issues. 

                                                   19.95 
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F082. Flute Technique by Gareth Morris. Oxford Universi-

ty Press, 1991, PB, 76 pages. This is designed for professional 

and amateur alike. It contains detailed instructions for sound 

production, breath control, intonation, tonguing, and dynam-

ics and offers sound advice on phrasing, tone, vibrato, and 

orchestral playing. There are annotated fingering charts show-

ing normal fingerings, alternative fingerings, and trill finger-

ings, and a concise account of the history of the instrument. 

There is a useful repertory list and an appendix by Sebastian 

Bell describing avant-garde techniques. 

                                                   47.95 

 

G35. The French Noel - With an Anthology of 1725 

Arranged for Flute Duet by Betty Bang Mather & Gail 

Gavin. Indiana University Press, 1996, PB, 120 pages. French 

noels unite sacred and profane texts, music, and dance as 

performed from the late Middle Ages through the Baroque. 

Part I of The French Noel discusses the history and uses of the 

form, suggests appropriate dance steps, and examines its 

musical and poetic style. Part II consists of 16 Christmas songs 

first published in 1725. Betty Bang Mather and Gail Gavin 

have transcribed these charming pieces with lyrics of the 

period so that they may be either sung or played. 

                                                   22.95 

 

F017. The Gilbert Legacy by Angeleita S. Floyd. Winzer 

Press, 1990, (third printing 2004) SB, 150 pages. The funda-

mental purpose of this book is to present the teaching con-

cepts and methods of the prominent flutist and teacher, 

Geoffrey Gilbert. The resulting work provides a compendium 

of information for the intermediate and advance player seek-

ing a more natural and logical approach to the flute. A partic-

ular strength of this book is the numerous illustrations of 

hand, body and head positions. Chapters include the life of 

Geoffrey Gilbert; introduction to his teaching; fundamental 

technique; breathing, blowing, and breath control; embou-

chure; techniques of sound; expressive nuances of sound; 

articulation; and practicing. 

                                                   29.95 

 

F024. A Handbook of Literature for the Flute  by James 

J. Pellerite. Zalo Publications, 1963, revised third edition of 

1978, PB, 408 pages. A comprehensive, graded guide to flute 

literature. Each work is described using an average of four 

lines of text.  The material is organized in every conceivable 

category. Visit our web site for a full list. 

                                                   49.95 

 

F106. Music of Paul Hindemith, Paula Robison Flute 

Masterclass by Paula Robison. Schott, 1996, SS, 76 pages + 

CD.  This maser class includes 8 pieces for Solo Flute, Sona-

tine in Canon Style, Sonata for Flute and Piano, Echo and Sing 

on There in the Swamp. The parts have been annotated in red 

by the author. This book also includes biographical informa-

tion on Hindemith, photographs, and charming illustrations 

taken from his drawings.  The accompanying CD is a perfor-

mance of the Sonata for Flute and Piano by Paula Robison 

with Jong Hwa Park, piano.  

                                                   24.95 

 

F005. How to Love Your Flute by Mark Shepard, Shepard 

Publications, PB, 97 pages. This book was inspired by the 

`tsgnqƍr knud ne sgd ektsd `mc ghr cdrhqd sn rg`qd ghr knud ax

providing information in a more information setting than 

traditional texts. Subject covered include the world family of 

flutes, the story of the western flute, finding your flute, caring 

for your flute, flute technique, making music, modern folk 

flutes, how the flute works, fingering charts. 

                                                   14.95 

 

F009. How to Play the Flute by Howard Harrison. St. 

Martin's Griffin, PB, 111 pages. This book combines more 

than fifty musical pieces with illustrations, diagrams, and text 

to give a full, clear explanation of the basics of flute playing. 

It includes how to purchase and care for your instrument, 

how to read music, breathing techniques, correct finger posi-

tion, how to improve tone, and more. Some pieces include 

guitar chords and several have piano accompaniment. 

                                                   10.95 

 

F101. Illustrated Method for Flute  by Sheridon Stokes & 

Richard Condon. Mel Bay, 2001, SB, 67 pages. Unlike flute 

books that give long series of exercises, but no instruction on 

how to play the flute, the Illustrated Method for Flute uses the 

resources of language, illustration, and photography to help 

you to learn to play the flute quickly and successfully. It is 

based not only on the musical and teaching experience of its 

authors, but also on current research in the physics of sound 

production in the flute and physiological and anatomical 

aspects of flute playing. Great care was taken to carefully 

describe the workings of the muscles, the breathing aperture, 

the acoustical principles, and the common phenomena (such 

as vibrato) associated with the flute. It also includes five writ-

ten etudes and a easy to use fingering chart. 

                                                     12.95 

 

F029.  The Keyed Flute by Johann George Tromlitz edited 

by Ardal Powell. Oxford University Press, 1996, HB, 268 

o`fdr- Sghr hr ` sq`mrk`shnm `mc rstcx ne Sqnlkhsyƍr stsnq enq

the 8-keyed flute, first published in Germany in 1800. Pow-

ell's study of the late 18th-bdmstqx ektsd ok`bdr Sqnlkhsyƍr ektsd

in its context. He offers a new approach to the instrument's 

history, relating the design and manufacture of the flute, its 

tone and intonation, to contemporary evidence of playing 

technique, performance practice, composition style, devel-

opments in the flute market, and the flute's place in society. 

                                                  103.95 

 

F018. Marcel Moyse - An Extraordinary Man by Trevor 

Wye. Winzer Press, PB, 134 pages. An inviting and attractive 

book on the life and times of Marcel Moyse. Each chapter 

covers a facet of Moyse: A Biography, The Teacher, The Writ-

er, The Performer, The Man, And Finally. Well illustrated and 

including an appendix with bibliographies, discography, films 

and videos, and more. 

                                                   22.95 

 

F107. Frank Martin Ballade pour flûte et piano, Paula 

Robison Masterclass by Paula Robison. Universal Edition, 

2002. SS, 21+ 14 pages. A master class on Martin's Ballade 
pour flûte et piano which was written as the required piece 

for the 1939 Geneva International Competition.  Includes 

both the flute and piano parts. 

                                                   29.95 

 

F011. A Method for the Flute by Jean-Louis Tulou, trans-

lated and edited by Janice Dockendorff Boland and Martha F. 

Cannon. Indiana University Press, SB, 131 pages. Jean-Louis 

Tulou (1786-1865) was a highly influential flute player and 

teacher. His method was first published in 1835 and was 

adopted by the Paris Consveratoire during the period (1842-

1856) when Tulou was Professor of Flute. The method was 

written for the pre-Boehm conical wooden flute. This is a 

valuable book for those with an interest in the flutes of that 

era and the history of flute pedagogy. 

                                                   24.95 
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F019. Method for the One-Keyed Flute - Baroque and 

Classical by Janice Dockendorff Boland. University of Cali-

fornia Press, PB, 228 pages. This book is the first complete 

method for the eighteenth-century flute written in modern 

times. It also includes valuable information for those playing 

baroque and classical repertoire on the Boehm flute. Subjects 

covered include the history and construction of the flute, 

pitch, choosing a flute, care, learning how to play, holding the 

flute, tone, vibrator, intonation, articulation, fingering, and 

trills. The book also includes exercises, modern studies, a list 

of eighteenth-century flute tutors, repertoire, and two anno-

tated bibliographies. 

                                                   29.95 

 

F025. A Modern Guide to Fingerings for the Flute by 

James J. Pellerite. Alfred Publishing Co, 1972, SS, 62 pages. 

The book includes basic fingerings, harmonics, the French 

model flute (open tone hole), trills, tremolos, altered finger-

ings, quarter-tones and quarter-tone trills (C flute, alto flute, 

and piccolo), multiphonics and special sonorities. 

                                                   17.95 

 

F201. Monarch of the Flute, The Life of Georges 

Barrère by Nancy Toff. Oxford University Press, 2005, HB, 

464 pages. Georges Barrère (1876-1944) holds a preeminent 

place in the history of American flute playing. Barrère's story 

is a musical tale of two cities, and this book will use his life as 

a window onto musical life in Belle Epoque Paris and twen-

tieth-century New York. A wealth of information. 

                                                   39.95 

 

F031. My Complete Story of the Flute, The Instru-

ment, the Performer, the Music by Leonardo De Loren-

zo. Texas Tech University Press, HB, 674 pages. Originally 

published in 1951, this classic volume has been republished 

with introductory notes by Susan Berdahl and Nancy Toff, the 

three Addenda that De Lorenzo published and circulated 

privately, and a much-needed index. 

                                                   49.95 

 

F319. My Teacher, Remembering Marcel Moyse by 

Susan Fries. AuthorHouse, 2007, 174 pages. My Teacher, 
Remembering Marcel Moyse is a narrative of 54 entertaining 

and enlightening individual stories about famous flute teacher 

and performer, Marcel Moyse. The stories, set in the Midwest, 

Vermont, Europe and California, flow effortlessly from the 

`tsgnqƍr ehqrs lddshmf vhsg Lq- Lnxrd hm 0856 tmshk ghr cd`sg

in 1984. A perfect bedside book, wonderfully illustrated. 

                                                   14.95 

 

F027. On Playing the Flute by Johann Joachim Quantz, 

translated by Edward R. Reilly. Northeastern University Press, 

1985, PB, 412 pages. First published in 1752, this book is 

one of the most significant and in-depth treatises on eigh-

teenth-century musical thought, performance practice, and 

style. Quantz provides detailed treatment of a wide range of 

subjects, including phrasing, ornamentation, accent, intensity, 

tuning, cadenzas, the role of the concertmaster, stage de-

portment, and techniques for playing dance movements. 

Includes 224 musical examples. 

                                                   27.95 

 

F014. The Other Flute - A Performance Manual of 

Contemporary Technique by Robert Dick. MMB Music. 

SB, 144 pages. Extended techniques for the flute. A compre-

hensive presentation of the flute's sonic possibilities: multi-

phonics, alternate fingerings, quarter-tones and smaller micro-

tones, natural harmonics, glissandi, whisper tones, percussive 

sonorities, jet whistles, a discussion of techniques for piccolo, 

alto and bass flutes, and more. 

                                                   49.95 

 

F130. Proper Flute Playing by Trevor Wye. Novello, 

1988, SS, 57 pages. This is not music, but a text companion 

to the Trevor Wye Practice Books. It covers the subjects of 

Finding a Teacher; Flute Schools; Practicing; The Basic Ele-

ments of Technique, Tone; Some Tone Experiments; Audi-

tions; The Piccolo; The Baroque Flute; Contemporary or Ex-

tended Flute Techniques; Expression, Phrasing and Style; 

Concerts and Competitions; Recitalists and Competitors; The 

Proper Pupil; The Proper Teacher; Common Problems in 

Teaching; Recommended Study Material and more. Some 

topics are covered briefly (often with references for further 

investigation), with the rest treated in more detail. 

                                                   19.95 

 

F111. Selected Flute Masterclasses from the editors of 

Windplayer. Windplayer Publications, 1998, SS, 31 pages. 

This book contains 15 brief masterclasses on wide variety of 

subjects such as warm-up, tone, breathing, favorite etudes, 

piccolo, and miking the flute by well-known flutists such as 

Jean Berkenstock, Fenwick Smith, Jan Gippo, Ian Anderson, 

Walfrid Kujula and more. 

                                                   12.95 

 

F332. Seven Steps to Better Intonation, A Workbook 

for  Flute Players by Chris Potter. Falls House Press, 2000, 

SS, 8 pages. This brief booklet explains how to map the into-

nation tendencies of your flute and how to adjust and then 

memorize the adjustments and test again. 

                                                   10.95    +  

 

F010. The Simple Flute - From A to Z by Michel Debost. 

Oxford University Press, HB, 282 pages. Don't let the title 

fool you. Drawing from his highly praised French work, Une 
simple flute, distinguished flutist and teacher Michel Debost 

has complied a useful and imaginative introduction to playing 

the flute. This alphabetically arranged compendium of advice 

and insight covers essential topics such as breathing, articula-

tion, and tone but also explores "jawboning," finger phras-

ing," "the little devils," and other quirky and vexing aspects of 

flute playing. 

                                                   59.95 

 

F202. Taffanel: Genius of the Flute by Edward Blake-

man. Oxford University Press, 2005, PB, 322 pages. The 

French flute player and conductor Paul Taffanel (1844-1908) 

was an extraordinary virtuoso and a major figure in fin de 
siècle Parisian musical life. Taffanel: Genius of the Flute re-

counts the rich story of his multi-faceted career as a player, 

conductor, composer, teacher, and leader of musical organi-

zations. Includes much useful information on the repertoire of 

the time and the Paris Conservatoire classes of 1893-1908. 

                                                   39.95 

 

F334. Technique Standards for Flute: Levels A, B, and 

C by Christine Potter. Falls House Press, 2008, SS, 18 pages. 

Technique Standards for Flute, Levels A, B, and C organizes 

scales and arpeggios based on criteria established by the Pe-

dagogy Committee of the National Flute Association. It 

presents material in three clearly defined ability levels, provid-

ing a feeling of progress and accomplishment as each level is 

achieved. A written test covers theory, vocabulary and listen-

ing skills. 

                                                   14.95 

 

F020. The Techniques of Flute Playing by Carin Levine 

and Christina Mitropoulos-Bott. Baerenreiter, Kassel, Germa-

ny, 2002, PB, 142 pages. This book is in both English and 

German. Subjects include effects that extend the sound (4th 

octave, flutter tongue, harmonics, whistle tones, multiphonics, 

etc.), percussive effects, vibrato, circular breathing, air sounds, 

trills, glissando, microtonality, flute plus tape or electronics, 

and open forms of notation. The appendices include extensive 

charts of microtonal and multiphonic fingerings 

                                                   66.95 
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F147. The Techniques of Flute Playing II Piccolo, Alto 

and Bass Flute by Carin Levine and Christina Mitropoulos-

Bott. Baerenreiter, Kassel, Germany, 2004, PB, 127 pages plus 

CD. This book is in both English and German with the text of 

each language in its own column. It covers the same topics as 

the first book, but illustrated with brief excerpts using the 

piccolo, alto or bass flute and with a CD of musical samples. 

The appendices include fingerings for each instrument of 4th 

octave, trills of the 4th octave, bisbigliando fingerings, micro-

tonal fingerings, multiphonic fingerings, a track index for the 

included CD, and a discography. 

                                                   65.95 

 

F033. Tipbook Flute & Piccolo by Hugo Pinksterboer. The 

Tipbook Company, 2002, PB, 144 pages. This is a "hardware" 

book about the instrument and is especially recommended for 

anyone who wants to learn more about or needs a reference 

on the physical aspects of the flute. This may include adult 

beginners, parents of flute students, teenage students, non-

flutist music education majors or band directors, etc. The 

book is very well illustrated and includes chapters on buying 

a flute, the parts of the flute and piccolo, the brands of flutes 

and piccolos, steps to take before and after playing, mainten-

ance, the flute family, etc. This book replaces the Rough 
Guide to Flute & Piccolo. 

                                                     9.95 

 

F015. Tone Development Through Extended Tech-

niques by Robert Dick. Multiple Breath Music Co., SS, 60 

pages. The author's perspective is that in working with the 

new sonorities and techniques (microtones, percussive 

sounds, whisper and residual tones, glissandi, etc.) will greatly 

benefit traditional playing. This work develops the strength 

flexibility and sensitivity of the embouchure and breath sup-

port, increasing the player's range of color, dynamics and 

projection. This book covers: throat tuning, natural harmon-

ics, bending, whisper tones, extended timbres, diffuse tones, 

bright tones, "bamboo scales," timbral trills, and multiphon-

ics. 

                                                   29.95 

 

F021. The Virtuoso Flute-Player by Johann George Trom-

litz, translated and edited by Ardal Powell. Cambridge Uni-

versity Press, 1991, PB, 338 pages. This is an English transla-

tion of Detailed and Thorough Tutor for Playing the Flute 

(1791). Tromlitz sets out to provide aspiring virtuosi with the 

most comprehensive of eighteenth-century flute tutors.  It 

covers all aspects of flute-playing including intonation, articu-

lation, flute maintenance, posture and breathing, dynamics, 

ornaments, musical style, cadenzas, and the construction of 

the flute. 

                                                   51.95 

Flute Music  

Excerpts and Parts 

F131. The Alto Flute Practice Book by Trevor Wye & Patricia Morris. 

Novello, 1995, SS, 62 pages. The first book of its kind covering all aspects of 

the alto flute. Includes historical notes, useful technical information, compre-

hensive repertoire list and orchestral extracts. Some brief information is also 

provided on the bass flute, flute d'amour and larger flutes.  .................  25.95 

F094. The Flute Audition Book. European American Music Corporation, 

1996, SB, 128 pages. Includes the full first flute part (and in several instances 

the flute 2/piccolo parts) from works by Hindemith, Janácek, Kodály, Orff, 

Rodrigo, and Stravinsky that are from the rental libraries of Schott Musik 

International and Universal Editions (Vienna & London).  ....................  29.95 

F241. Great Flute Duos from the Orchestral Repertoire Excerpts for 

Principal, Second, and Alto Flute Auditions compiled and annotated by 

Jeanne Baxtresser, edited by Daniel Dorff. Theodore Presser, 2002, PB and 

SS, 87 + 85 * 13 o`fdr- Bnlokdsd ehqrs ektsd annj+ vhsg A`wsqdrrdqƍr fthd-

ance throughout. Pull-nts rdbnmc ektsd annj+ vhsg Rhdadqsƍr `mmns`shnmr `mc

ƏSgntfgsr nm Ok`xhmf sgd Ina `mc S`jhmf @tchshnmr-Ɛ Rdo`q`sd otkk-out alto 

ektsd annj+ vhsg Bq`ldqƍr cds`hkr nm odqenqmance. Includes reproductions of 

orchestral parts, as most commonly used today. A selection of annotated 

excerpts frequently used for orchestral auditions. This book includes the 

works of Bach, Bartok, Berlioz, Bizet, Brahms, Britten, Debussy, Dvorak, 

Holst, Mendelssohn, Prokofiev, Ravel, Rimsky-Korsakov, Shostakovich, 

Smetana, Strauss, Stravinsky, Tchaikovsky and Verdi. .........................  47.95 

F038. Modern Orchestral Studies for Flute Book 1 edited by Karlheinz 

Zöller. Schott Musik International, PB, 72 pages. Excerpts form the work of 

Debussy, Ravel, Stravinsky, Bartók, Prokofieff, Britten, Hindemith, and more. 

In addition to solos, many excerpts show all the flute and piccolo part. 23.95 

F039. Modern Orchestral Studies for Flute Book 2 edited by Karlheinz 

Zöller. Schott Musik International, SS, 56 pages. Excerpts form the work of 

Debussy, Ravel, Stravinsky, Prokofieff, Schönberg, Hindemith, and more. In 

addition to solos, many excerpts show all the flute and piccolo parts. ..  23.95 

F095. Opera Excerpts for Flute selected and annotated by Michael 

Parloff with piano reductions by Martha Rearick, edited by Daniel Dorff. 

Theodore Presser, 2000, PB and SS, 111 + 83 pages. The most requested 

opera audition pieces complied and annotated by Michael Parloff from the 

Metropolitan Opera Orchestra. The flute parts are taken directly from the 

performance parts. Operas of Bizet, Donizetti, Mozart, Puccini, Rossini, 

Verdi, Wagner, and more are included. ..............................................  39.95 

F211. Orchester Probespiel - Test Pieces for Orchestral Auditions 

Flute and Piccolo edited by Christoph Dürichen and Siegfreid Kratsch. C.F. 

Peters, 1991, SS, 57 pages. This book of orchestra and opera excerpts was 

developed in Germany for use in auditions. The selections were made based 

on an analysis of pieces used for auditions over many years. See our web site 

for a complete listing of excerpts.  ......................................................  35.95 

F096. Orchestral Excerpts for Flute selected and annotated by Jeanne 

Baxtresser with piano reductions by Martha Rearick, edited by Daniel Dorff. 

Theodore Presser, 1995, PB and SS, 96 + 43 pages. A selection of annotated 

excerpts frequently used for orchestral auditions. This book includes the 

works of Bach, Beethoven, Bizet, Brahms, Debussy, Mahler, Mendelssohn, 

Prokofiev, Ravel, Rimsky-Korsakov, Strauss, Stravinsky, Tchaikovsky and 

more. ................................................................................................  47.95 

F097. Orchestral Excerpts for Piccolo selected and annotated by Jack 

Wellbaum with piano reductions by Martha Rearick, edited by Daniel Dorff. 

Theodore Presser, PB and SS, 101 + 63 pages. This is a collection of excerpts 

compiled during the author's 40 years in the Cincinnati Symphony Orchestra 

with notes to aid in their performance. The piccolo parts are taken directly 

from the performance parts. Composers included are Bartok, Beethoven, 

Berlioz, Brahms, Mahler, Prokofiev, Ravel, Rimsky-Korsakov, Shostakovich, 

Sousa, Stravinsky, Tchaikovsky and more. ..........................................  39.95 

F132. The Orchestral Flute Practice Book 1 by Trevor Wye & Patricia 

Morris. Novello, 1998, PB, 216 pages. One of the most massive books of its 

kind, this volume looks at Long Solos, The Big Tunes, Articulation Passages, 

Pianissimo Passages, Low Solos, Mozart and Haydn as well as many pages of 

the standard orchestral repertoire (composers A to P).  ........................  39.95 

F133. The Orchestral Flute Practice Book 2 by Trevor Wye & Patricia 

Morris. Novello, 1998, PB, 216 pages. Just as large as the first, this volume 

covers The Middle and Upper Registers, Cadenzas, Orchestral Duets and 

Trios, The Austro-German School, and Contemporary Orchestral Writing. 

Orchestral excerpts continue with composers R to Z.  .........................  39.95 

OMLFL1. The Orchestral Musician's CD-ROM Library Vol. 1 Flute. 
CD Sheet Music LLC, 2003. Complete flute and piccolo parts (not just first 

flute) to 90 orchestral masterworks on CD-ROM. Beethoven, Schubert, 

Mendelssohn, Berlioz, Weber, Rossini, Donizetti, Auber, Bellini, and Cheru-

bini are on Vol. 1 in the included Adobe Acrobat (.pdf) format. ............ 19.95 

OMLFL2. The Orchestral Musician's CD-ROM Library Vol. 2 Flute. 
CD Sheet Music LLC, 2004. Complete flute and piccolo parts to 61 orchestral 

masterworks on CD-ROM in Adobe Acrobat (.pdf) format. Works from 

Debussy, Mahler, Bruckner, Saint-Saëns, Grieg, Bizet, Fauré, Bruch, Busoni, 

and Reger are on Volume 2. ..............................................................  19.95 

OMLFL3. The Orchestral Musician's CD-ROM Library Vol. 3 Flute. 

CD Sheet Music LLC, 2004. Complete flute and piccolo parts (not just first 

flute) to 74 orchestral masterworks on CD-ROM in Adobe Acrobat (.pdf) 

format. Includes works by Brahms, Chabrier, Chausson, Chopin, Franck, Lalo, 

Liszt, Offenbach, Sarasate, Schumann, and von Suppe.  ......................  19.95 
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OMLFL4. The Orchestral Musician's CD-ROM Library Vol. 4 Flute. 
CD Sheet Music LLC, 2004. Complete flute and piccolo parts to 42 orchestral 

masterworks on CD-ROM in Adobe Acrobat (.pdf) format. This volume 

includes works by Tchaikovsky, Mussorgsky, and Glinka. ...................  19.95 

OMLFL5. The Orchestral Musician's CD-ROM Library Vol. 5 Flute. 

CD Sheet Music LLC, 2005. Complete flute and piccolo parts to 64 orchestral 

masterworks on CD-ROM in Adobe Acrobat (.pdf) format. Includes works by 

Dvorak, Rimsky-Korsakov, Borodin, Scriabin, and Smetana.  ...............  19.95 

OMLFL6. The Orchestral Musician's CD-ROM Library Vol. 6 Flute. 

CD Sheet Music LLC, 2005. Complete flute and piccolo parts to 78 orchestral 

masterworks on CD-ROM in Adobe Acrobat (.pdf) format. This volume has 

works by Mozart and Haydn.  ............................................................  19.95 

OMLFL7. The Orchestral Musician's CD-ROM Library Vol. 7 Flute. 
CD Sheet Music LLC, 2006. Volume 7 contains 46 orchestral works. This CD 

has complete flute and piccolo parts on CD-ROM in Adobe Acrobat (.pdf) 

format. This volume includes works by Ravel, Elgar, Chadwick, Delius, 

D'Indy, Dukas, Griffes, Holst, and Nielsen.  ........................................  19.95 

OMLFL8. The Orchestral Musician's CD-ROM Library Vol. 8 Flute. 
CD Sheet Music LLC, 2007. Volume 8 contains 48 orchestral works. This CD 

has complete flute and piccolo parts on CD-ROM in Adobe Acrobat (.pdf) 

format. This volume includes works by Stravinsky, Bartok, Carpenter, 

Dohnányi, Enesco, de Falla, Glazunov, Janácek, Milhaud, Prokofiev, Rach-

maninoff, Respighi, and Vaughan Williams .........................................  19.95 

OMLFL9. The Orchestral Musician's CD-ROM Library Vol. 9 Flute. 
CD Sheet Music LLC, 2007. Volume 9 contains 50 orchestral works. This CD 

has complete flute and piccolo parts on CD-ROM in Adobe Acrobat (.pdf) 

format. This volume includes works by Bloch, Schoenberg, Sibelius, J. 

Strauss, R. Strauss, and Webern. .........................................................  19.95 

OMLFL10: The Orchestral Musician's CD-ROM Library Vol. 10 

Flute. CD Sheet Music LLC, 2008. Volume 10 contains 53 orchestral works. 

This CD has complete flute and piccolo parts (a few pieces may be tacet) on 

CD-ROM in Adobe Acrobat (.pdf) format. This volume includes works by J.S. 

Bach, Handel, Arne, C.P.E. Bach, Boccherini, Cimarosa, Dottersdorf, Gluck, 

Herold, Lully, Mehul, Paisiello, and Rameau. .....................................  19.95 

OMLFL11. The Orchestral Musician's CD-ROM Library Vol. 11 

Flute Wagner: Part 1. CD Sheet Music LLC, 2009. This CD has complete 

flute and piccolo parts (a few pieces may be tacet) on CD-ROM in Adobe 

Acrobat (.pdf) format. Volume 11 contains six Wagner orchestral works and 

the early operas: Der Fliegende Holländer, Tannhaüser, Lohengrin, and 

Tristan und Isolde.  ............................................................................  19.95 

OMLFL12. The Orchestral Musician's CD-ROM Library Vol. 12 

Flute Wagner: Part 2. CD Sheet Music LLC, 2009. This CD has complete 

flute and piccolo parts (a few pieces may be tacet) on CD-ROM in Adobe 

Acrobat (.pdf) format. Volume 12 contains six of Wagner's later operas: Das 

Rheingold, Die Walküre, Siegfried, Götterdämmerrung, Die Meistersinger 

von Nürnberg, and Parsifal.  ...............................................................  19.95 

OMLFLSET. The Orchestral Musician's CD-ROM Library Vols. 1-12 

Flute. All 12 volumes of the Orchestral Musician's CD-ROM Library for Flute 

at a discounted price.  ......................................................................  221.95 

Note: Three volumes for the same instrument are $55.50, four volumes 

are $73.95, five volumes are $92.50, six volumes are $110.95, seven 

volumes are $129.50, eight volumes are $147.95, nine volumes for 

$166.50, 10 volumes for $184.95, or 11 volumes for $203.50. Complete 

contents of all are listed on our web site.  

F291. Orchestral Techniques for Flute and Piccolo: An Audition 

Guide by Walfrid Kujala. Progress Press, 2006, SS, 92 pages. Subtitled: An 

Inside Look at Symphonic Performance Traditions. This is a beautifully 

produced book with long excerpts and detailed explanations. Not limited to 

how to play the excerpts, this book explains the many things that can be 

learned from these examples of the orchestral repertoire. Some of the topics 

covered in this 92 page treatise are: tempo choices, rhythmic pitfalls, dynam-

ic adjustments, ensemble considerations, breathing advice, tone qualities, 

special fingerings, "insider" strategies, articulation style and performance 

traditions. There are special rhythmic and technical exercises for Beethoven 

Leonore No. 3 and Eroica Symphony, Dvorak 8th Symphony, Shostakovich 

15th Symphony, Strauss Till Eulenspiegel, Stravinsky Firebird and Petrouchka, 

and Tchaikovsky 4th Symphony. All the musical examples have been reset, 

correcting the misprints that have persisted for many years in the original 

printed parts.  ....................................................................................  24.95 

F068. The Modern Flutist. Southern Music Co., SS, 96 pages. 8 Etudes de 

Salon by Dont, 30 Caprices by Karg-Elert, and orchestral studies for flute, alto 

flute, and piccolo from the works of Borodine, Brahms, Debussy, Frank, 

Rimsky-Korsakoff, Strauss, Stravinsky, Wagner and more ....................  12. 50 

F341. Practice Book for the Piccolo by Trevor Wye & Patricia Morris. 

Novello, 1988, PB, 211 pages. This book is designed to help the flutist 

transfer the playing techniques of the flute to the piccolo using a very consi-

derable number of orchestral excerpts.  ..............................................  35.95 

Master Classes 

F070. Bel Canto Flute: The Rampal School by Sheryl Cohen. Winzer 

Press, 2003, SB, 221 pages. An inspiring and artistic application of the 

teachings of Jean-Pierre Rampal and Alain Marion. Sheryl Cohen explores the 

Rampal School's poetic approach to expressive phrasing as a foundation to 

develop musical artistry, creative practice methods, breath control tone, 

articulation, and technique, all while searching to free the artist from within. 

It includes 34 etudes, 33 solo movements, and daily studies.  .............  35.95 

F017. The Gilbert Legacy by Angeleita S. Floyd. Winzer Press, SB, 150 

pages. The fundamental purpose of this book is to present the teaching 

concepts and methods of the prominent flutist and teacher, Geoffrey Gilbert. 

The resulting work provides a compendium of information for the interme-

diate and advance player seeking a more natural and logical approach to the 

flute. A particular strength of this book is the numerous illustrations of hand, 

body and head positions. Chapters include the life of Geoffrey Gilbert; 

introduction to his teaching; fundamental technique; breathing, blowing, and 

breath control; embouchure; techniques of sound; expressive nuances of 

sound; articulation; and practicing. ....................................................  19.95 

F106. Music of Paul Hindemith, Paula Robison Flute Masterclass by 

Paula Robison. Schott, 1996, SS, 76 pages + CD.  This maser class includes 8 

pieces for Solo Flute, Sonatine in Canon Style, Sonata for Flute and Piano, 

Echo and Sing on There in the Swamp. The parts have been annotated in red 

by the author. This book also includes biographical information on Hinde-

mith, photographs, and charming illustrations taken from his drawings.  The 

accompanying CD is a performance of the Sonata for Flute and Piano by 

Paula Robison with Jong Hwa Park, piano.  ........................................  24.95 

F107. Frank Martin Ballade pour flûte et piano, Paula Robison 

Masterclass by Paula Robison. Universal Edition, 2002. SS, 21+ 14 pages. 

A master class on Martin's Ballade pour flûte et piano which was written as 

the required piece for the 1939 Geneva International Competition.  Includes 

both the flute and piano parts. ...........................................................  29.95 

F302. Protocol: A Guide to the Collegiate Audition Process for 

Flute compiled and edited by Larry Clark and Daniel Schmidt. Carl Fischer, 

2007, SS, 45 pages (plus piano part 35 pages). The purpose of this book is to 

provide high school students with or without a private teacher with a com-

prehensive collection of materials that will satisfy the needs of most college 

music auditions. It includes information on how to take an audition, music 

placement exams, selecting a college, and repertoire of the most often 

requested material. This includes Scales and Arpeggios, Orchestral Excerpts 

(Debussy Prélude à l'après-midi d'un faune, Dvorak Symphony No. 8 Op. 88 

Movement IV, Brahms Symphony No. 4 Op. 98 Movement IV, Mendelssohn 

A Midsummer Night's Dream Op. 61 Scherzo, and Beethoven Leonore 

Overture No. 3 Op. 72b), Technical Etudes (Boehm Etude No, 20 from 24 

Caprices Op. 26, Andersen Etude No. 7 from Etudes Op. 63 and Etude No. 6 

from 24 Etudes Op. 33) and two complete pieces with piano accompaniment 

(Fauré Sicilienne Op. 80 and Mozart Concerto No. 1 in G Major).  .....  19.95 

F332. Seven Steps to Better Intonation, A Workbook for Flute 

Players by Chris Potter. Falls House Press, 2000, SS, 8 pages. This brief 

booklet explains how to map the intonation tendencies of your flute and how 

to adjust and then memorize the adjustments and test again. +   .........  14.95 

F268. Essential Jazz Lines in the Style of Charlie Parker Flute 

Edition by Corey Christiansen. Mel Bay Publications, 2001, SS, 32 pages + 

CD. This text presents numerous jazz lines in Charlie's style, grouped by their 

application in a given harmonic content. Students will learn to connect lines 

to play over ii-V-I progressions, turnarounds and other harmonic frameworks. 

To facilitate proficiency in all twelve keys, each section of the book has a 

chordal play-along that modulates around the circle of fourths. Some of the 
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techniques used in Charlie Parker style are also discussed with examples 

provided. This helps musicians analyze each of the ideas presented, further 

ensuring their mastery.  ......................................................................  17.95 

F357. Easy Jazz Conception Flute by Jim Snidero. Jim Snidero flute with 

rhythm section. Advance Music, 2000, SS, 38 pages + CD. This is the entry 

level book (although the difficulty level isn't much different from the next 

book). It has 15 solo etudes for jazz phrasing, interpretation and improvisa-

tion. The CD includes performances of each piece with the soloist and 

rhythm section and of the rhythm section alone. Includes a brief introduction 

that discusses phrasing and ways this book can be used.  ....................  17.95 

F358. Jazz Conception, 21 Solo Etudes Flute by Jim Snidero. Frank 

Wess flute with rhythm section. Advance Music, 1996, SS, 48 pages + CD. 

This is the original book in this series which has 21 original jazz etudes with 

chords. The CD includes performances of each piece with the soloist and 

rhythm section on on separate stereo channels.  ..................................  21.95 

F359. Intermediate Jazz Conception Flute by Jim Snidero. Lew Taback-

in flute with rhythm section. Advance Music, 2005, SS, 48 pages + CD. 15 

original jazz etudes with chords. The CD includes performances of each 

piece with the soloist and rhythm section and of the rhythm section alone. 

This book has some additional instructional material on jazz playing.  .  21.95 

F356. Reading Key Jazz Rhythms Flute by Fred Lipsius. Advance Music, 

1996, SS, 68 pages + CD. This is a collection of 24 easy to medium level 

jazz etudes, and 24 simplified guide tone versions of the etudes. They are 

ideal for learning the basic language of jazz, swing phrasing, and articulation. 

The guide tone etudes (guide tones are the essential or defining notes for 

each given chord type) are followed by a melodious version as the chord 

changes might actually be performed (the rhythms are the same in both 

versions). On the accompanying CD the soloist (Matt Marvuglio) demon-

strates the 24 melodious etudes together with a professional rhythm section. 

You can also improvise along with the play-along tracks using the chord 

symbols. So if improvising is new to you and you find yourself getting lost, 

you can always return to a guide tone and play rhythmically around it. Any 

etude and its corresponding simplified guide tone version can be played 

together as a duet (with or without the CD accompaniment).  ..............  21.95 

Methods 

F043. The Complete Flute Player, Omnibus Edition by John Sands. 

Wise Publications, PB, 190 pages. This method is based on popular songs, 

show tunes, and light classics and may be especially suitable for the adult 

beginner or a younger student who rejects more traditional methods. Features 

large print. This is the complete edition which includes all four individual 

books.  ..............................................................................................  29.95 

F102. Complete Jazz Flute Book by William Bay. Mel Bay Publications, 

1980, PB, 144 pages. A comprehensive study  text for students beginning a 

serious study of jazz. The first part of the book begins by teaching elements of 

jazz phrasing, articulation, vibrato and interpretation of rhythms through 

exercises and original pieces. Next, the book encourages improvisational  

skills through both theoretical and technical studies of scales and chords. The 

second half of the book builds on the skills learned in the first part with an in-

depth study of the theory, which underlies improvisational techniques 

including scales, modal concepts and chord construction. Ear training, 

particularly the development of the ability to hear chord progressions is also 

emphasized.  .....................................................................................  14.95 

F099. Fast-track Flute by David Sumbler. Kevin Mayhew Ltd, 1997, SS, 96 

pages. This book is intended for beginning flutists who already know how to 

read music.  It may be used for self-instruction or with a teacher. It includes 

instruction of getting started, articulation, the upper register, the top register, 

the thumb b-flat, care of the flute, and a glossary. ................................  12.50 

F369. Flute 101: Mastering the Basics by Phyllis Avidan Louke and 

Patricia George. Theodore Presser Co., 2010, PB, 80 pages. This is a uniquely 

comprehensive teaching resource which, in one book, takes the student 

through the introductory, beginning, and intermediate curriculum.  The 

innovative lesson plans present, in a clear and logical sequence, songs, duets, 

and creative activities to develop tone, technique, and musicianship. Includes 

a pioneering  7 page teaching and phrasing guide.  .............................  16.95 

F342. Flute Class by Trevor Wye. Novello, 1992/2008, 83 pages + 18 

page piano part and 2 CDs. A group teaching book for students and teachers. 

It is a basic method for group teaching and includes over 70 pieces for class 

activity, 15 trios and quartets for concerts, scales and arpeggios, and an easy 

piano part. The CDs include recordings of all of the music in the book plus 

piano only tracks for those pieces with piano accompaniment.  ...........  24.95 

F152. Flute Lessons by Simon Hunt. Pan Educational Music (UK), SS, 40 

pages. Subtitled: A Practical Workbook. Concise progressive lessons for the 

beginner with more than 50 duets. The book moves fairly fast so it is proba-

bly most suitable for a teen aged or older student ...............................  20.95 

F155. Flute Methods, Studies and Ensembles. CD Sheet Music, 2002. 

Version 2.0. This CD contains more than 1800 pages of methods, studies and 

ensembles (mostly the latter two). See the complete list of composers under 

the Studies and Etudes heading. .........................................................  19.95 

F191. The Flutist's Companion by Mizzy McCaskill and Dona Gilliam. 

Mel Bay, 1983, PB, 112 pages. This comprehensive method for the beginner 

to advanced is especially designed for use in private lessons. It introduces 

each new concept with fingering exercises, scale exercises, and etudes. 

Advanced techniques and concepts such as harmonics, vibrato, trills, inter-

pretation, and phrasing are outlined succinctly through descriptive text and 

musical examples. A segment called "Representative Literature" contains 

exemplary flute music and photographs of flutes from the Renaissance, 

Baroque, Classical, Romantic, and Contemporary periods giving students a 

broad historical perspective of both flute literature and the development and 

use of various types of flutes.  ............................................................  12.95 

F084. The Flutist's Progress by Walfrid Kujala. Progress Press, 1970, PB, 

96 pages. A method for self-teaching or teacher instruction for the rank 

beginner, musical beginner, doubler, flutists need remedial work, and the 

college-level music education major. This method moves at slow-moderate 

pace with many musical examples and explanations.  .........................  13.95 

F161. Foundation to Flute Playing by Ernest F. Wagner. Carl Fischer, 

1918, PB, 120 pages. A traditional elementary flute method which still has a 

lot to offer in terms of exercises and etudes. Includes a fingering chart with 

regular, auxiliary, and trill fingerings.  ................................................  20.95 

F208. High Performance Flute by Robert Winn. AMA Verlag/Mel Bay, 

2004, SS, 71 + 72 pages.  Includes a CD with listening examples and 

orchestral play along tracks and a separate book with piano accompaniment. 

This book is intended to enable students to progress from the beginning to 

the intermediate level. It includes key studies and long tone exercises but is 

primarily composed of music for the student to play which is drawn from 

many well known melodies, jazz pieces, and opera excerpts. In German and 

English.  ............................................................................................  22.95 

F009. How to Play the Flute by Howard Harrison. St. Martin's Griffin, PB, 

111 pages. Suggested for those who want to teach themselves (although we 

always recommend an instructor). See a full description in the book section 

above. ..............................................................................................  10.95 

F101. Illustrated Method for Flute  by Sheridon Stokes & Richard 

Condon. Mel Bay, 2001, SB, 67 pages. See a full description in the book 

section above.  ....................................................................................  9.95 

F168. Method for the Boehm Flute by Henri Altès. Carl Fischer, 1918, 

SS, 98 pages. A traditional flute method including basic music theory, how to 

hold the flute, and fingering charts. The lessons, virtually all of which are 

presented in duet format, work through the basics and to the major keys A 

and E flat introducing additional fingerings along the way.  .................  17.95 

F222. A New Tune a Day for Flute Book 1 by Ned Bennett. Boston 

Music Co., 2006, PB, 64 pages + CD + DVD. A New Tune a Day books 

have the same logical, gentle pace, and keen attention to detail, but with a 

host of innovations: the inclusion of an audio CD Ɗ with actual performances 

and backing tracks Ɗ will make practice even more fun and exciting, and the 

explanatory diagrams and photographs will help the student to achieve the 

perfect technique and tone. The DVD shows you the basics from how to set 

up your instrument to playing your first notes. It takes you through the first 

few pages of the book ensuring you get off to a good start. Plus, excellent 

advice and tips from a professional player.  ........................................  17.95 

F092. Popular Method for Piccolo (Metodo Popolare per Ottavino) 
by Jean Louis Tulou edited by Carlo Anderoni. Ricordi, 1957, SS, 26 pages. A 

basic method for piccolo including scales and short etudes in all keys. With 

Fingering charts and trills.  .................................................................  12.95 
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F122. Practice Book for the Flute Book 1 Tone by Trevor Wye. 

Novello, SS, 43 pages. Here you will find tone exercises (harmonics, low 

register, middle register, high register), gnomes, tone color, breath control, 

flexibility, pitch control, and examples from the repertoire that illustrate the 

concepts taught in this book.  .............................................................  13.95 

F123. Practice Book for the Flute Book 1 Tone CD Edition by Trevor 

Wye. Novello, SS, 43 pages. The contents are the same as above, but with a 

CD that contains playing examples from the book.  .............................  19.95 

F124. Practice Book for the Flute Book 2 Technique by Trevor Wye. 

Novello, SS, 43 pages. This book is on the subjects of technique (with five 

sets of exercises), relaxing, trills, sequences, and examples from the flute 

repertoire that illustrate the points raised in the book.  .........................  13.95 

F125. Practice Book for the Flute Book 3 Articulation by Trevor Wye. 

Novello, SS, 32 pages. This book covers articulation including: slurs; single, 

double, and triple tonguing; the E flat problem; and has some examples.  It 

also covers the subject of nerves.  .......................................................  13.95 

F126. Practice Book for the Flute Book 4 Intonation & Vibrato  by 

Trevor Wye. Novello, SS, 34 pages. This book is concerned with everything 

that affects or relates to playing in tune. It covers the chord of nature, scales, 

flute harmonics, difference tones, the flute scale, perfect pitch, tuning up, 

vibrato, 24 studies for intonation, and concludes with examples of intonation 

problems in musical works.  ...............................................................  13.95 

F127. Practice Book for the Flute Book 5 Breathing & Scales by 

Trevor Wye. Novello, SS, 53 pages. The topics are breathing plus expressive 

scales and arpeggios, technical scales and arpeggios, scales in thirds and 

broken arpeggios, improvisation, and playing from memory.  ............... 13.95 

F128. Practice Book for the Flute Book 6 Advanced Practice by 

Trevor Wye. Novello, SS, 37 pages. This is the final book for the flute in this 

series. Much of it is a continuation of the exercises set out in the earlier 

books; some of it breaks new ground. Most of it is for advanced players; some 

of it for the beginner and advanced player alike. Primary subjects covered 

are: tone, posture, technique, articulation, the top register, breathing and 

intonation.  ......................................................................................... 13.95 

F129. Practice Books for the Flute Omnibus Edition Books 1-5 by 

Trevor Wye. Novello, SB, 200 pages. This book contains Book 1: Tone, Book 

2: Technique, Book 3: Articulation, Book 4: Intonation & Vibrato, and Book 

5: Breathing & Scales.  ........................................................................ 39.95 

F218. Rubank Elementary Method Flute or Piccolo by A.C. Petersen. 

Rubank, 1934, SS, 48 pages. Famous beginning method for individual or like-

instrument class instruction. Includes fingering charts.  ........................... 5.95 

F219. Rubank Intermediate Method Flute or Piccolo by J.E. Skornicka 

and A.C. Petersen. Rubank, 1939, SS, 48 pages. A follow up course for 

individual or like -instrument class instruction. Introduces many techniques 

and concepts such as expression markings and accents, various types of 

articulation, grace notes, trills (includes trill fingering charts), scale and chord 

studies. A number of duets and one trios are included. Also has a fingering 

chart .................................................................................................... 5.95 

F220. Rubank Advanced Method Flute Vol. 1 by Wm. Gower and H. 

Voxman. Rubank, 1940, SS, 72 pages. This book is intended to follow any 

beginning or intermediate method. It includes scales and chords studies, 

studies in melodic interpretation (all duets), studies in articulation, fingering 

exercises, and ornamentation. All of the material in this books is in keys with 

no more than two sharps or flats. Fingering chart has higher range than 

beginning and intermediate methods. .................................................... 6.95 

F221. Rubank Advanced Method Flute Vol. 2 by Wm. Gower and H. 

Voxman. Rubank, 1954, SS, 80 pages. This book covers similar material to 

volume 1 of the Advanced Method but in keys from three to five sharps and 

flats. Includes the same fingering charts as Vol 1.  .................................. 6.95 

Music (single pieces & one composer collections by composer) 

F254. Flute Duet by David Amram. Peters, 2006, 2 pages in score format. 

American David Amram (1930-) is a composer, conductor, musician and 

writer. This short duet (which is really more of a flute solo with a very easy 

flute accompaniment) was premiered in 1991 by Julius Baker and the 

composer but not published until now. Marked ben cantare, mm=56. 

Duration about 2:28. +   .....................................................................  4.95 

F108. The Andersen Collection by Joachim Andersen selected and 

introduced by Paula Robison. European American Music Corp., 1994. SS, 44 

+ 23   pages. Pieces for flute and piano by the famed flute virtuoso, composer 

and conductor. They are Sox Morceaux de Salon Op. 24, Impromptu Op. 7, 

Elegie Op. 55 No. 1 and Die Blumen Op. 56 No. 2. There is a significant 

range of difficulty in these pieces with the easiest accessible to second or 

third year students (with a good range) while the most difficult would require 

four or more years of study ................................................................  14.95 

F234. Joachim Andersen: Fünf leichtere Stücke (Five Light Pieces) 

Op. 56 for Flute and Piano edited by Kyle Dzapo. Zimmermann, 2005, 

SS, 19 + 6 pages. These five pieces by Danish flutist and composer Andersen 

(1847-1909) were first published in 1894. They are Im Herbst, Die Blumen, 

Unterm Balkon, Abenlied, and Aus vergangenen Zeiten (Intermezzo). Im 

Herbst (In Autumn) and Abenlied (Evening Song) are considered two of 

Andersen's most beautiful simple compositions. The pieces range in difficulty 

from easy intermediate to advanced intermediate.  .............................  23.95 

F370. Sonata in A minor for Flute Solo by Carl Philipp Emanuel Bach 

edited by Manfred Harras. Baerenriter (BA 6820), 1986, SS, 6 pages. This 

piece was first published in 1763. This is considered one of the most impor-

tant works for solo flute from the eighteenth century. In three movements: 

Poco adagio, Allegro, and Allegro. Early college level with a duration of  

about 15 minutes (with repeats). +   ..................................................  14.95 

F252. C.P.E. Bach Sonata for Violin or Flute and Harpsichord in G 

minor  edited by Anne Marlene Gurgel. C.F. Peters, 1981, parts for violin, 

flute, cello (for the continuo) and harpsichord plus a play-along CD of the 

accompaniment. In three movements: Allegro, Adagio, and Allegro.  ..  26.95 

F401. Bach 6 Sonatas Volume I for Flute and Piano edited by Jean-

Pierre Rampal. International Music Co., 1962, SS, 39 + 12 pages. Contains 

the first 3 of the 6 sonatas which were originally for flute and harpsichord. 

They are: Sonata No. 1 in A major S. 1030, Sonata No. 2 in E-flat major S. 

1031, and Sonata No. 3 in A major S. 1032. College level.  ................. 18.75 

F402. Bach 6 Sonatas Volume II for Flute and Piano edited by Jean-

Pierre Rampal with realization of the figured bass by Robert Veyron-Lacroix. 

International Music Co., 1962, SS, 26 + 12 pages. This volume contains the 

last 3 of the 6 sonatas which were originally for flute and figured bass. They 

are: Sonata No. 4 in C major S. 1033, Sonata No. 5 in E minor S. 1034, and 

Sonata No. 6 in E major S. 1035. College level.  .................................. 14.25 

C1280. Adagio in E-flat major S. 1017 by Johann Sebastian Bach 

arranged for Clarinet (or Alto Flute or English Horn) and Keyboard by Karl 

Kraber. International Music Co., 2008, 3 + 1 pages. This is from the Sonata 

No. 4 in C minor for violin and harpsichord. Intermediate level. +   ...  14.95 

F166. Bach Partita in A minor Flute Solo BWV 1013 by Johann 

Sebastian Bach edited by Hans Eppstein. Henle, 1990, SS. In four movements 

Allemande, Corrente, Sarabande, and Bourrée Angloise. Includes notes on 

the piece and the editing. +  ...............................................................  8.95 

F164. Bach Sonatas in C major, E-flat major, and G minor for Flute  

edited by Alfred Dürr. Baerenreiter (BA5220), 1975. This is an edition of the 

music attributed to Bach, but of which there is some doubt: Sonata in C major 

for Flute and Basso continuo (BWV 1033), Sonatas in E-flat Major (BWV 

10310) and G minor (BWV 1020) for Flute and Obbligato Harpsichord. This 

edition includes scores with the Basso continuo realization, Basso continuo 

parts, flute parts, and a preface (in English and German) on the questions 

surrounding these pieces.  .................................................................  28.95 

F230. Bach Suite in B minor (Overture No. 2) for flute and piano 
edited by James Galway. G. Schirmer, 1990, SS, 22 + 9 pages. This popular 

work by J.S. Bach was originally for strings, continuo, and solo flute. In seven 

movements: I. Overture, II. Rondeau, III. Sarabande, IV. Bourrée I and II, V. 

Polonaise, VI. Menuet, and VII. Badinerie. Upper intermedate level and 

perhaps a bit beyond in some of the faster movements.  ......................  12.95 

F352. Bach Suite in B minor arranged for flute and piano by N. 

Platonov. Moscow Muzyka, 2008, 24 + 6 pages. This popular work by J.S. 

Bach was originally for strings, continuo, and solo flute. In seven movements: 

I. Overture (Grave/Allegro/Lento), II. Rondeau (Allegro, ma non troppo), III. 

Sarabande (Andante), IV. Bourrée 1 and 2 (Allegro), V. Polonaise (Moderato), 

VI. Menuet (Allegretto), and VII. Badinerie (Allegro). Upper intermedate level 

and perhaps a bit beyond in some of the faster movements.  ...............  12.95 
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WW166. Bach Three Quartets for Three Flutes and Alto Flute (or 

Clarinet) edited by Paul Renzi. International Music, 2008, includes score 

and all parts. These three quartets for flutes and alto flute (with a clarinet part 

as an alternative to the alto flute) are from: Aria "Qui tollis peccata mundi" 

(Gloria) from the Mass in A major s. 234, Aria "Jesu, deine Gnaden blikke" 

from Cantata Lobet Gott in seinen Reichen S. 11, and Aria "Doch Jesus will 

auch bei der Strafe" from Cantata Schauet doch und sehet S. 46. All of these 

works originally had two flutes with voice and other instruments. They are at 

the upper intermediate level and each work is one and a half to two pages 

long.  ................................................................................................  34.95 

F246. Bach Trio Sonata from "Musikalischen Opfer" (1747) for 

Flute (or Violin), Violin, and Continuo (cello & harpsichord) edited 

by Friedirich Hermann. C.F. Peters. Includes a play-along CD of the accom-

paniment to the solo part. A very nicely prepared edition.  ..................  31.95 

F363. Bach Two-Part Inventions arranged for two flutes by Wilhel m 

Schönicke. Lauren Publications, SS, two individual parts 15 pages each. 

Reprinted from the 1902 Zimmermann edition. There are 15 pieces and some 

notes on ornamentation. Advanced high school/early college level.  ....  14.95 

F388. Ghostdancers, Threnody for Wounded Knee Op. 131 for 

Flute Choir and Percussionist by James Barnes. Southern Music Co., 

2010, SS, includes parts and score. This piece is for a flute choir of 6 C flutes 

(second flute doubling on optional ocarina), alto flute, bass flute and percus-

sionist. The percussionist will need metal wind chimes, suspended cymbal, 

Native American drum (or tom-tom), and sleigh bells. Early college level with 

some contemporary notation and extended articulation techniques (they 

shouldn't be a problem for performers at this level).  Includes notes on the 

inspiration for the piece and the composer.  ........................................  19.95 

F190. Suite for Piccolo and Piano by Bela Bartok adapted by Dan Fox. 

Alry, 1983, SS, 16 + 6 pages. Three pieces (I. Allegro giocoso, II. Rubato 

sostenuto accelerando, III. Valse [Presto]) drawn from Fourteen Bagatelles Op. 

6. The arranger was fascinated with the many possibilities for recasting these 

pieces that feature bitonality, octaveless scales, incisive rhythms, and folk 

melodies in dissonant settings for other instrumental settings.  This suite, 

inspired by Larry Trott's brilliant piccolo playing, is one result.  ...........  17.95 

WW030. Beethoven Trio for Piano, Flute and Bassoon WoO 37 by 

Ludwig van Beethoven edited by Friedhelm Klugman with piano fingerings 

by Hans-Martin Theopold. Henle, 1981, SS. Includes performance parts for 

flute, bassoon, and piano (which includes the other parts in the score). This 

trio was written between 1786-90.  ..................................................... 24.95 

F165. Sonate for Flute and Piano by Günter Bialas. Baerenreiter, 1946, 

SS, 16 + 6 pages. In four movements: Allegro, Andante con espressione, 

Vivace, and Finale (Frei, Allegro molto, Presto).  .................................  22.95 

V20. Four Poems by Emily Dickinson for Soprano Voice, Flute and 

Clarinet in A by Allan Blank. International Opus, 1998, SS, 14 pages. Three 

copies in score format. This is a challenging contemporary work. The four 

poems are: How Happy is the Little Stone, In This Short Life, Surgeons Must 

be Very Careful, and Nature is What We See. The second piece is for flute 

and voice and the third is for clarinet and voice (first and last are for all). 

Duration about 12 minutes.................................................................  24.95 

F292. Suite Modal for Flute and Piano by Ernest Bloch. Broude Brothers 

Ltd., 1958, SS, 14 + 6 pages. Ernest Bloch (1880-1959) was born in Switzer-

land and after 1916 lived primarily in the United States. His Jewish heritage 

influenced much of his music although it is less apparent in this piece, one of 

ghr k`rs vnqjr '0845(- Hm entq lnudldmsr9 H- Lncdq`sn+ HH- Kƍhrsdrrn sdlon+ HHH-

Allegro giocoso, and IV. Adagio/Allegro deciso. A popular and frequently 

recorded part of the flute repertoire. Early college level. String orchestra parts 

are available as a rental.  ....................................................................  14.95 

F325. Grand Polonaise in D major Op. 16 for Flute and Piano by 

Theobald Boehm edited by Jean-Pierre Rampal. International Music Co., 

1977, 14 + 6 pages. This piece begins with Introduzione (Allegro maestoso)  

followed  by the Polonaise which concludes with a Presto. There are many 

cadenza and cadenza like passages throughout both movements. A show-

piece. Upper college level. ................................................................  11.95 

F265. Modern Suite for 4 Flutes by Josef Bönisch. Zimmermann, 2006, 

SS, (includes score and parts). Five original pieces make up this intermediate 

level flute quartet by German composer and flutist Bönisch (1935-). They are 

titled Fascination, Waltz, Barocco in Blue, Mexico, and Little Boy. Parts are 

relatively equal although the first part has the melody and some solos. . 21.95 

F188. Bolling: Suite for Flute and Jazz Piano Trio by Claude Bolling. 

Hal Leonard, 1973. This is a large scale work for the classical flutist and a 

jazz piano trio (although it can be performed without the drums and bass). 

The piece is designed to highlight the difference in styles, even humorously at 

times. It is in seven parts: Baroque and Blue, Sentimetale, Javanaise, Fugace, 

Irlandaise, Versatile (the first half calls for bass flute), and Veloce. Includes 

performance parts for flute, piano, drums and bass. We have a DVD and a 

play along  CD of this work.  .............................................................  45.70 

F361. Air Vaudois for Flute and Piano by Mel Bonis. Edition Kossack, 

1999, SS, 9 + 3 pages. Mélanie Bonis (1858-1937) was a French composer 

who fought against many obstacles to pursue her art. She wrote about twenty 

pieces of chamber music, including three sonatas (flute, violin, and cello). 

This piece was written in 1916 and probably refers to the Swiss canton of 

Vaud. In one Allegro moderato movement, it changes keys and time signa-

tures several times. Advanced high school/early college level. +   .....  19.95 

F317. Sonate for Flute and Piano by Mel Bonis. Edition Kossack, 1999, 

SS, 32 + 8 pages. This piece was written in 1904 and dedicated to Louis 

Fleury. While classical in form (Andantino con moto, Scherzo-Vivace, 

Adagio/Allegro ma non troppo/Allegretto/Adagio, and Finale-Moderato) 

conveys a variety of exotic atmospheres, from pastoral to oriental, and the 

emotions of tenderness, joy and passion. College level with a duration about 

about 16 minutes.  ............................................................................  26.95 

F318. Une flûte soupire for Flute and Piano by Mel Bonis. Edition 

Kossack, 1999, SS, 3 + 1 pages. This piece was written in 1936, near the end 

of Mel Bonis' life when she was too weak to hear her music performed. This 

short piece reflects the impressionistic style of much of her music (the title 

means "A flute sighs").+   ..................................................................  11.95 

F260. Fantaisie Brillante sur L'Africaine for Flute and Piano by 

François Borne edited by Henrik Wiese. Zimmermann, 2006, SS, 21 + 9 

pages. François Borne (1840?-1920?) about whom there is limited informa-

tion, wrote several other fantasies. Originally published in 1885, this work is 

based on passages from Meyerbeer's opera L'Africaine which, in a change 

from the original concept, is set in India rather than Africa. This edition 

contains notes on the composition and the editing in German, English, and 

French.  ............................................................................................  24.95 

F354. Kol Nidrei  for Flute and Piano by Max Bruch edited by James 

Galway. Theodore Presser, 2004, SS, 8 + 2 pages. The Kol Nidrei  begins the 

evening service at the start of Yom Kippur. In the 16th century, a Cantor in 

Germany composed a melody for this prayer which Bruch used as the basis 

for his Adagio on Hebrew Melodies for Violoncello and Orchestra. This 

edition includes performance suggestions from Sir James Galway. Early 

college level with a duration of about 7 minutes. +   ............................  8.95 

F194. Fantasy Sonata for Flute and Piano by John Carmichael edited by 

Roger Armstrong. Southern Music Co., 2005, SS, 32 + 8 pages. In three 

movements. For advanced performers. See our web site for a detailed 

description.  ......................................................................................  14.95 

WW157. Three Bagatelles for Flute or Clarinet and Piano by Paul 

Carr. Cramer Music, 1883, SS, 12 + 4 pages. Paul Carr (born 1961) is an 

English composer whose early interested focused wind chamber music like 

this, but is now composing primarily for film and TV. The Three Bagatelles 

are I. Moderato, II. Andante, and III. Allegro. They include quite a bit of 

mixed meter but it is of the easier 6/8, 2/4, 3/4 variety. Advanced high 

school/early college level. ...................................................................  9.95 

WW219. Sonatine for Flute and Clarinet by Jean Cartan. Heugel, 1931, 

SS, each part is 6 pages. Both the flute and clarinet parts include the part for 

the other instrument in small print. In three movements: Pastorale (Sans 

lenteur), Berceuse (Andante), and Rondeau (Vif). College level.  ........... 20.85 

V34. Ave Maria (Offertorium) for Soprano, Clarinet (or Flute) and 

Piano; or for 2 Clarinets and Piano; or Flute, Clarinet and Piano by 

Luigi Cherubini edited by Robin De Smet. Fentone Music, 1979, SS. A very 

versatile edition of this piece. The cover (but not the music) says "edited by 

Pamela Weston." +   .......................................................................  11.95 

F381. Concertino Op. 107 for Flute and Piano by Cécile Chaminade 

edited by Louis Moyse. G. Schirmer, 1967, SS, 10 + 4 pages. Cecile Chami-

nade (1857-1944) was a French composer and pianist. She wrote mostly 
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character pieces for piano, and salon songs, almost all of which were pub-

lished. This flute concertino which was written for the 1902 Paris Conservato-

ry Concours is her most popular piece today. It is sectional with many 

opportunities for the flutist to display virtuosity.  ...................................  8.95 

F257. Five Sonatas for Flute (or Oboe) and Guitar Vol . 1 by Domeni-

co Cimarosa arranged by Carstin Linck. Zimmermann, 2005, SS, 35 + 14 

pages. Domenico Cimarosa (1749-1801) was born near Naples but also lived 

and worked in St. Petersburg and Vienna. Most of his work was operas and 

liturgical works but these arrangements are from his Sonatas for Harpsichord 

which the arranger thinks are ideally suited for playing on a wind instrument 

with guitar accompaniment. This volume has Sonata 1 in G major and Sonata 

2 in A minor. .....................................................................................  39.95 

F294. Five Sonatas for Flute (or Oboe) and Guitar Vol. 2 by Domeni-

co Cimarosa arranged by Carstin Linck. Zimmermann, 2005, SS, 39 + 14 

pages. This volume has Sonata 3 in A major, Sonata 4 in D major, and Sonata 

5 in C major.  ....................................................................................  41.95 

V10. As it Fell Upon A Day by Aaron Copland. Boosey & Hawkes, 1929, 

SS. For soprano voice, flute, and clarinet. The words are from Richard 

Barnefield (1574-1627). This is a one-movement sectional piece. It features 

an interesting dialogue between the flute and clarinet which adds to the 

texture with independent material when playing with voice. It is a very nice 

recital piece for college level and professional performers.  .................  19.95 

F331. Concerto Grosso Op. 6/8 (Christmas Concerto) for 3 flutes or 

flute orchestra by Arcangelo Corelli arranged by Elisabeth Weinzierl and 

Edmund Wächter. Zimmermann, 2007, SS, (includes score and parts). This is 

an arrangement of this famous concerto gross that can be played by a trio 

(including a bass or alto flute) or better by a seven part flute choir (2 C flutes, 

alto flute, and bass flute). Playable by good high school or adult groups and 

above. Includes notes in German, English, and French.  ....................... 41.95 

F195. Voyage for Flute and String Quintet by John Corigliano arranged 

by Clare Hoffman. G. Schirmer, 1998. An instrumental version of a 1971 a 

cappella choral work. The string and flute parts are not difficult and can be 

played by good high school musicians. Includes score and parts. .........  19.95 

F351. Debussy Three Pieces arranged for flute and piano by T. 

Smirnova. Muzyka Moscow, 2008, SS, 8 + 3 pages. These Debussy pieces 

have been arranged from his works for voice and piano. They are Romance, 

Faun ("Le Faune"), and Wonderful Evening ("Beau Soir" usually rendered as 

Beautiful Evening in English). These are short pieces at the upper intermediate 

level. +   ............................................................................................. 8.95 

F183. Prelude to the Afternoon of a Faun by Claude Debussy arranged 

for flute and piano by Donald Peck. Progress Press, 2004, SS, 11 + 5 pages.  

For advanced performers.  ................................................................... 12.95 

F362. Printemps by Claude Debussy arranged for Flute and Piano by Leon 

Roques. Lauren Publications, SS, 8 + 2 pages. This is a reproduction of the 

1910 Durand edition. This is a paraphrase of the original work. Typical 

Debussy with many tempo changes. College level. +   .......................... 9.95 

F167. Syrinx for Flute Solo by Claude Debussy edited by Ernst-Günter 

Heinemann. Henle, 1994, SS, 4 pages. Prepared from the first edition and 

includes a page of notes in French, English, and German. +   ................ 8.95 

F171. Syrinx for Flute Solo by Claude Debussy edited by Erich List. C.F. 

Peters, 1969, SS, 4 pages. Brief notes in French, English, and German and a 

trilingual translation of the French markings. +   ................................... 8.75 

F231. Sonate Op. 24 for Flute and Piano by Jules Demersseman edited 

by Henner Eppel. Zimmermann, 2005, SS, 30 + 8 pages. Jules Demerssman 

(1833-1866) was virtuoso flutist who was born in the Netherlands but won 

the first prize at the Paris Conservatory at the age of 12. This work which was 

published in 1862, is "given over entirely to melody and in which the 

composer dispenses with virtuoso superficiality and treats the two instruments 

as equals. The four movements are 1. Andante, 2. Romance (Andante quasi 

allegretto), 3. Scherzo (Allegro), and 4. Final (Andante introduction/Allegro in 

poco vivo). College level.  ..................................................................  21.95 

F285. Sonata II Op . 58 in D major for Flute and Piano by François 

Devienne with piano realization by Christian Chéret and Hanna Modzelews-

ka. International Music Diffussion, 1996, SS, 14 + 7 pages. François De-

vienne (1759-1803) was a French composer and professor of flute at the Paris 

Conservatory. In three movements: 1. Allegro poco assai, 2. Largo, and 3. 

Andantino con variazione (with 5 variations).  ....................................  14.50 

G170. Notturno aus "Abendunterhaltungen" for Flute (Violin) or 

Clarinet and Guitar by Anton Diabelli. Philomele Editions (PE 2007), SS. 

Anton Diabelli (1781-1858) was an Austrian music publisher, editor and 

composer. The six pieces that make up this edition were first published in 

1818/19. The six pieces are 1. Andante con moto, 2. Menuetto (Moderato 

assia e cantabile), 3. Marcia (Allegro), 4. Original Thema und Variationen 

(Andante grazioso), 5. Polonaise, and 6. Marcia (Allegro). Several of these 

pieces should be playable by better high school wind players. Includes parts 

for flute (violin), clarinet, guitar, and a score. ......................................  33.95 

F392. Quintet  for Flute, String Trio and Piano by David Diamond. 

Peer Music, SS, 1942, includes parts and piano score. David Diamond (1915- 

2005) was an American composer who studied with Bernard Rogers at 

Eastman, Roger Sessions in New York City and Nadia Boulanger in Paris. He 

was a faculty member at Julliard and trained many notable composers. This 

piece which is dedicated to Aaron Copland was written as a commission in 

1937. It won The Society of the Publication of American Music Award for the 

the 1941-42 season. In Three movements: 1. Allegro deciso e molto ritmico, 

II. Romanza (Lento, molto cantabile), and III Finale (Allegro veloce). Ad-

vanced college level with a duration of about 13 minutes.  .................  22.50 

F326. Cantabile and Presto for Flute and Piano by Georges Enesco. 

International Music Co., SS, 11 + 3 pages. Georges Enesco (1881-1955) was 

a Romanian born composer, violinist, pianist, and conductor. This piece is 

dedicated to Paul Taffanel. The Cantabile section is marked Andante ma non 

troppo and has a very short cadenza near the end. College level. +   ....  9.95 

F329. Concertino in einem Satz Op. 19a for Flute and Piano by 

Christian Ernst. Heinrichshofen, 2007, SS, 11 + 4 pages. Christian Ernst 

(1967-) is German composer who has won many prizes for his work. The 

basis of this piece was an early uncompleted composition that the composer 

came back to in the late 1990s. This six minute works has many tempo 

changes and is at the early college level.   ........................................... 20.95 

F272. Variations on a theme from Paganini for Solo Flute by Jean-

Pierre Eustache edited by Christian Chéret. International Music Diffusion, 

1998, SS, 10 pages. Jean-Pierre Eustache (1930-) is a French flutist and music 

educator who was the principal of the Paris Opera for many years. This is the 

familiar theme by Paganini rendered in 19 virtuoso variations. +   .....  12.50 

G155. Rumanian Folk Dances for Flute (or Clarinet, Violin, or 

Viola) and Piano by Ferenc Farkas, Editio Musica Budapest, 1953, SS, 15 + 

4 pages. Subtitled: from the collection of Béla Bartók of the County Bihar. 
Characteristic Eastern European folk dances similar to much of Farkas's work. 

At four pages, this is a relatively extended work for this genre. The tempo is 

Allegro moderato with brief accelerations and rubato moments.  .......... 16.95 

F259. Recollection of Mozart (Erinnerung an Mozart) for Magic 

Flute Solo by Jindrich Feld. Zimmermann, 2005, SS, 8 pages (including 

notes). Jindrich Feld (1925-) is a Czech composer who has been especially 

active in composing instrumental music. This virtuoso piece was inspired by 

the march from the second act of The Magic Flute. The flutist (using some 

special techniques described in the notes) plays all the parts hence the call for 

a "Magic Flute." The notes are in German, English, and French. +   ......  9.95 

F277. Les Apartés 8 Pieces for Solo Flute or Piccolo by Paul Ferraris. 

International Music Diffusion, 2003, SS, 15 pages. Eight interesting pieces for 

solo flute with five marked "or piccolo." They are: Comme un Air Tradition-

nel, Divertissement, Scherzo Le Kiosque a Musique,  Tangoflute (hommage à 

A. Piazzolla), Galop, Virvoltflute, and Tourbillon. The difficulty ranges from 

high school to college level. +   ......................................................... 11.50 

F262. Sonate for Flute and Piano (or Pianoforte) by Reinhold Fink-

beiner. Zimmermann, 2006, 23 + 8 pages. This piece was written by 

German composer and organist Finkbeiner (1929-) in 1953 but was not 

premiered until 2004 and was published in 2006. The work is described as 

an intense and intricate contrapuntal work, which lends the Sonate a feeling 

of constant flux, while still allowing the melodic themes and motives to 

continually shine through. It is in two movements: I. Allegro and II. Arietta, a 

theme with four variations and a coda.  ..............................................  26.95 

F313. Sicilienne for Flute and Piano by Philippe Gaubert. Heugel, 1914, 

SS, 4 + 2 pages. A popular piece in the Sicilienne style (6/8, Allegretto 

moderato). Upper intermediate level.  ................................................  12.75 

F301. Third Sonate for Flute and Piano by Harald Genzmer. Ries & 

Erler, 2006, 23 + 8 pages. This piece by German composer Genzmer (1909-
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2007) was written in 2003 and recently published. The Sonate is in three 

movements: I. Allegro moderato, II. Ruhig fließend, and III. Finale (Vivace, 

marcato). Early college level.  .............................................................  19.95 

F378. Five Impressions of a Holiday Op. 7 for Flute (Violin),  Cello 

and Piano by Eugene Goossens. Lauren Publications, SS, includes parts and 

piano score. This work has been reprinted from a 1916 Chester edition. 

Eugene Goossens (1893-1962) was an English conductor and composer. 1. In 

the Hills (Parmi les collines) Moderato/Poco animato/Tempo I, 2. By the 

Rivers (Le Long des rivières) Tranquillo, 3. The Water Wheel (Le Petit Moulin 

à eau) Con moto e leggiero, 4. The Village Church (L'Église du village) 

Andante con moto, and 5. At the Fair (À la vogue) Scherzando. A substantial 

work with a duration of about 16 minutes. College level (the cello part is 

probably a bit easier than the piano and flute parts).  ...........................  23.95 

F177. Concerto for Flute and Orchestra (Piano Reduction) by Morton 

Gould. G. Schirmer, 1985, SS, 79 + 27 pages. Commissioned for Donald 

Peck, Sir George Solti, and the Chicago Symphony Orchestra and premiered 

in 1985. Four movements: Rhapsodic, Elegiac Variations, Intermezzo, and 

Rondo (Finale).  .................................................................................  24.95 

WW181. Hungarian Shepherd's Songs for Flute or Clarinet and Piano by 

Mihály Hajdu. Editio Musica Budapest, 1954, SS, 14 + 6 pages. Mihály 

Hajdu (1909-1990) who was a student of Bartok, was a Hungarian composer 

and music educator. This piece has three movements: I. Allegro, II. Parlando 

rubato, and III. Giusto. Early college level.  .........................................  19.95 

F238. Six Trios for 2 Flutes and Basso continuo Op 3 (1-3) by Frie-

drich Hartmann Graf edited by Ingo Gronefeld with Basso continuo realized 

by Friedrich Grünke. Edition Kunzelmann, 2005. The first three of six trios by 

Graf (1727-1795) available in a modern edition for the first time. Includes 

separate parts for each performer and a score with the realized BC part. Each 

trio has two movements and are (in the flute parts) 3-4 pages long. They are D 

major (Moderato/Grazioso), G major (Allegro moderato/Presto), and C major 

(Adagio/Allegro ma no tropo).  ...........................................................  29.95 

F239. Six Trios for 2 Flutes and Basso continuo Op. 3 (4-6) by 

Friedrich Hartmann Graf edited by Ingo Gronefeld with Basso continuo 

realized by Friedrich Grünke. Edition Kunzelmann, 2005. As above: E minor 

(Andante/Grazioso), F major (Moderato/Menuetto), and D major (Allegro/ 

Grazioso). .........................................................................................  27.95 

F364. Grieg Lyric Pieces Op. 12 arranged for flute and piano by 

Wilhelm Popp. Lauren Publications, SS, 16 + 6 pages. Reprinted from the 

Peters edition. Originally for piano, there are 8 pieces: 1. Arietta, 2. Waltzer, 

3. Wächterlied, 4. Elfentanz, 5. Volksweise, 6. Norwegisch, 7. Albumblat, 

and 8. Vaterländisches Lied.  Intermediate level.  ................................  12.95 

F344. Six Sonatas Op. 1 for 2 Flutes (or Violins) by Albertus Groneman 

edited by Gerhard Braun. Heinrichshofen, 2008, SS, 42 pages (score format). 

Albertus Groneman (1711-1778) was born in Germany but moved to the 

Netherlands when he was 20. He was an organist as well as a composer. 

These sonatas, each of which has four movements, were composed in 1738. 

In accordance with the period, they contain style galant elements and make 

us of typical expressions such as passing tones, sighs, augmented chords, 

chromatic embellishment, syncopation, and melody with appogiaturas. The 

parts are equal and at the upper intermediate difficulty level.  ..............  23.95 

F163. Handel Eleven Sonatas for Flute and Basso continuo edited by 

Hans-Peter Schmitz with realization of the continuo by Max Schneider. 

Baerenreiter (BA4225), 1995. Baerenreiter urtext editions of seven sonatas for 

flute (HWV 379, 359b, 363b, 367b, and 374-376 )and four for recorder 

(HWV 360, 362, 365, 369). Three of the flute sonatas (HWV 374-376) are of 

doubtful authenticity and appear as an appendix. This edition includes scores 

with the Basso continuo realization, Basso continuo parts, and flute/recorder 

parts.  There are also several pages of notes (in English and German) on the 

issues surrounding these pieces. .........................................................  25.95 

F247. Handel Three Sonatas for Flute (or Violin) and Basso conti-

nuo edited and realization of the continuo by Waldemar Woehl. C.F. Peters. 

Includes a play-along CD of the accompaniment to the solo part. This edition 

includes Sonata in E minor HWV 359b, Sonata in G major HWV 363b, and 

Sonata in B minor (Fitzwilliam Sonata III) HWV 367b. Parts for the cello (or 

viola da gamba) and harpsichord (or piano) are included.  ...................  29.95 

F248. Handel Three Halle Sonatas for Flute (or Violin) and Basso 

continuo edited and realization of the continuo by Waldemar Woehl. C.F. 

Peters. Includes a play-along CD of the accompaniment to the solo part. This 

edition includes Sonata in A minor HWV 374, Sonata in E minor HWV 375, 

and Sonata in B minor HWV 376. Parts for the cello (or viola da gamba) and 

harpsichord are included.  .................................................................  26.95 

F263. FdQ-Rag for 2 Flutes, 3 Flutes, or 3 Flutes and Alto Flute by Alexan-

der Hanselmann. Zimmermann, 2005, SS, (includes score and parts). A very 

flexible piece by Swiss composer and flutist Hanselmann (1956-). This was 

written in celebration of the organization Freunde der Querflöte (FdQ - 

Friends of the Flute). A short and striking intro is followed by module-like 

themes that constantly change from part to part. Upper intermediate level and 

can also be played by two piccolos.  ..................................................  17.95 

G89. Haydn Six Divertimentos Hob. IV:6-11 for Violin or Flute, 

Violin and Violoncello  by Joseph Haydn edited by Andreas Friesenhagen. 

Henle, 2005. Haydn's six Divertimentos belong to a group of works that he 

sold to London publisher William Forster during the first half of the 1780s. 

They are Haydn's first pieces of chamber music that expressly call for the 

flute. This new edition is very well printed and contains an explanatory 

preface and comments on the editing.  Proficient players at the high school 

level and up can enjoy these trios.  ....................................................  46.95 

F186. Haydn Trios Hob. IV:1-4 for Two Flutes and Violoncello 

(London Trios) by Joseph Haydn edited by Andreas Friesenhagen. Henle, 

2005. Haydn's trios for two flutes and cello were written in 1794 during his 

second trip to England. There are a total of eight movements of which seven 

in the hand of the composer have survived. This new edition is very well 

printed and contains an extended preface with the history of these works and 

comments on the editing. These trios will be playable by adult recreational 

players as well as college students and many high school students.  ....  33.95 

F253. Haydn Londoner Trios Hob. IV: Nr. 1-3 for 2 Flutes (or 

Violins) and Violoncello edited by Karl-Heinz Köhler. C.F. Peters, 

1959/1987, SS. Includes score, parts, and a play-along CD with second and 

cello parts for both the flute and violin versions.  ................................  41.95 

F205. Street Music for 2 (Straßenmusik à 2) by Uwe Heger. Noetzel 

Edition, 2005, SS 24 pages. This book is labeled for two flutes or recorders 

but it could be used by any treble clef instruments in the same key. Original 

music which captures the sounds that might be heard in a cosmopolitan city 

in Europe. Includes 22 pieces in klezmer, blues, ragtime, latin and folk styles. 

Intermediate level in score format.  ....................................................  12.95 

F310. Street Music for 2 (Straßenmusik à 2) Volume 2 by Uwe Heger. 

Noetzel Edition, 2006, SS, 32 pages. Similar to the first book, this one has 23 

pieces and, as the page count indicates, they are somewhat longer.  ....  13.95 

F207. Street Music for 3 (Straßenmusik à 3) by Uwe Heger. Noetzel 

Edition, 2003, SS 52 pages. For three flutes or recorders. Original music 

which captures the sounds that might be heard in a cosmopolitan city in 

Europe. Includes 25 pieces in klezmer, blues, ragtime, latin and folk styles. 

Intermediate level in score format.  ....................................................  18.75 

F379. X Aphorismen for Flute solo and Joloskarande Sonett for Alto 

Flute solo by Werner Heider. Heinrichshofen, 2009, 7 pages. Werner 

Heider (1930-) is a German composer, conductor and pianist. Two contem-

porary pieces which appear to be unrelated. They do not use contemporary 

techniques (except for flutter tonguing). X Aphorismen has 10 short pieces 

and a duration of about 6:45. Joloskarande has a duration of about 3 minutes. 

College level. +   .............................................................................. 14.50 

F348. Le Coucou Scherzo for Flute and Guitar by Michael Henkel 

edited by Johann Gaitzsch. Philomele Editions, 2004, SS, (includes parts and 

score). Michael Henkel (1780-1851) was a contemporary of Schubert  who 

wrote chamber music in addition to his primary output of music for piano 

and organ. Both the flute and guitar parts are interesting and have been 

evaluated as (British) Grade 8 for the flutist and a Grade 6 or above for the 

guitarist. +   ...................................................................................... 12.95 

F203. Sonate for Flute and Piano by Paul Hindemith. Schott, 1937, SS, 

25 + 7 pages. This work was composed in 1936. It is in four movements 

(although the Marsch is not numbered): I. Heiter bewegt, II. Sehr langsam, III. 

Sehr lebhaft. and Marsch. Our catalog number F106: Music of Paul Hinde-

mith, Paula Robison Flute Masterclass includes this piece.  .................. 19.95 

F295. Six Duets Op 16. for Two Flutes by Franz Anton Hoffmeister 

edited by Henner Eppel. Zimmermann, 2006, PB, 83 pages. Hoffmeister 
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(1754-1812) was a Viennese who was a music publisher as well as a com-

poser. These duets were first published around 1796. They are at the upper 

intermediate level, in score format, and this edition has been prepared with 

some attention to page turns. It also includes notes on the composer and the 

editing.  .............................................................................................  24.95 

F324. Kokopeli Solo Flute by Katherine Hoover. Papagena Press, 1990, 2 

pages. Kokopeli, the flute player, was a great mahu, or legendary hero of the 

Hopi, and of other Native Americans living in the Southwestern area of the 

United States. He is said to have led the migrations through the mountains 

and deserts, the sound of his flute echoing through the great canyons and 

cliffs. The composer has tried to capture some of this sense of spaciousness, 

and of the Hopi's deep kinship with this land. This piece has also been 

influenced by Native American flute songs and sounds. +   .................  6.95 

F368. Medieval Suite for Flute and Piano by Katherine Hoover. Presser, 

1986, SS, 23 + 10 pages. The Medieval Suite was inspired by characters and 

events described in Barbara Tuchman's A Distant Mirror, a history of four-

teenth-century France. In five movements: I. Virelai, II The Black Knight, III. 

The Drunken Friar, IV. On the Betrothal of Princes Isabelle of France Aged 

Six Years, and V.  Demon's Dance. An advanced work with a duration of 19 

minutes. Orchestral parts are available as a rental. ............................... 19.95 

F391. The Spirit of Ink Op. 230 3 Flutes by Alan Hovhaness. Edition 

Peters, 1970, SS, includes parts and score. A college level work in 9 move-

ments, much of it without barlines, and a duration of 19 minutes: 1 Appari-

tion of the Eternal One, 2, Sunrise Birds, 3. Salutation of Dawn, 4. Tree of 

Birds, 5. Apparition of the a Celestial City, 6. Strange Birds, 7. Angelic 

Salutation, 8. Birds in a Magic Forest, and 9. Birds Amid Celestial Towers. 

 .......................................................................................................... 17.95 

C1567. Évocations de Slovaquie for Clarinet in A (Flute), Viola and 

Violoncello by Karel Husa. Schott, 1970, SS, includes parts and score. Karel 

Husa (1921-) is a Czech born composer and conductor, trained in Prague and 

Paris, who taught at Cornell for many years. An advanced work in three 

movements: I. La Montagne (Exaltando), II. La Nuit (Tranquillo possibile), and 

III. La Danse (Ritmico). Duration about 15 minutes.  ............................ 29.95 

F223. Serenade for Flute Nonette by Lawrence Ink. Southern Music, 

2005, SS, includes parts and score. Lawrence Ink (1955-) is an American 

composer, educator, and flutist. This piece was written for the Flute Society of 

Washington, D.C. It is for 2 piccolos, 4 flutes, 2 alto flutes and bass flute. It is 

in three movements: I. Waltz, II Adagio, and III. Allegro con brio. This work 

should be playable by many amateur groups and by college level flute 

ensembles without much rehearsal.  .................................................... 29.95 

F322. Sonatine for Flute and Piano by Lawrence Ink. Southern Music, 

2007, SS, 24 + 6 pages. This piece is dedicated to Mimi Stillman. It begins 

with an Adagio section that has many rapid passages. This is followed by an 

Allegro in 7/8 and other meters which extends to the end of the piece. An 

advanced work with a duration of about 8 minutes.  .............................  9.95 

WW215. Introduc tion and Fugue for Piccolo, Flute, and Alto Flute 

or Clarinet  by Gordon Jacob. Emerson Edition, 1983, SS. Includes the score 

and parts. The Introduction is Poco Adagio (mm=60) while the Fugue is 

Allegro (mm=120). Advanced high school level.  ................................ 16.95 

WW072. Six Ragtimes for flute or clarinet or bassoon and piano by 

Scott Joplin edited by Dieter H. Förster. Kunzelmann, 1979, with play-along 

CD. Six familiar Joplin rags: Original Rags, Elite Synchopations, The Enter-

tainer, The Favorite, The Chrysanthemum, and The Ragtime Dance. Includes 

a CD of the piano accompaniment.  ...................................................  29.50 

F289. The Strenuous Life for flute and guitar  by Scott Joplin transcribed 

by Erik Marchelie. International Music Diffusion, 1984, SS, 4 pages (two 

copies in score format). This looks like a very nice arrangement of a popular 

Joplin favorite. +  ................................................................................ 5.95 

F323. Night Soliloquy Flute Solo with Piano Accompaniment by 

Kent Kennan. Carl Fischer, 1940, 5 + 2 pages. This is probably the best 

known piece by Kent Kennan (1913-2003), American composer, author, and 

music educator. The piano arrangement is by the composer. Duration of 

about 4 minutes. +   ..........................................................................  8.50 

F198. Monolog 1 Flute by Erland von Koch. Gehrmans, 1997, SS, 5 pages. 

This piece for solo flute was written in 1975. It is in two parts (which may be 

played separately). Fantasie is Part I and is marked Andante espressivo, and is 

made up of short segments occasional dotted bar lines to indicate the phras-

ing.. Part II (Caprice) is Molto vivace and alternates between 6/8 and 2/4. 

Each part includes flutter tonguing. Upper college level. +   ............... 14.50 

WW216. Divertissement Op. 90 for Two Flutes and Alto Flute (or 

Clarinet) by Charles Koechlin. Masters Music, SS. Includes score and parts. 

Charles Koechlin (1867-1950) was a French composer. While he wrote in 

many styles, much of his music was influenced by Fauré who was one of his 

teachers. The cover of this music says "Bass Flute" but the part is for flute in G 

(sol) which is an alto flute. This was written in the period 1923-24 and is in 

three movements. They are I. Très calme (Tranquillo), II. Allegretto quasi 

Andante (sans lenteur), and III. Final (Allegro, bien décidé). There are many 

cues in the parts to assist with the ensemble. College level.  ..................  9.95 

F278. Caprice Original for Flute and Piano by Ernest Köhler (Koehler) 

edited by Christian Chéret. International Music Diffusion, 1998, SS, 7 + 4 

pages. Köhler (1849-1907) is, of course, very well known for his instructional 

works. This is a virtuoso work with a number of cadenzas in the first section 

(Maestoso/Andante sostenuto/Tempo primo). A brief piano bridge leads to the 

second half of the piece which is Allegro non troppo. +  .................... 12.50 

F255. Three Serenades for Flute and Piano by Ernesto Köhler (Koehler). 

Zimmermann, 2005, SS, 18 + 7 pages. Köhler (1849-1907) is, of course, very 

well known for his instructional works. These serenades (from Op. 59) are 

typical examples of salon pieces that were extremely popular at the end of 

the 19th century.  They are: Serenade (Morceau de Salon), Orientalische 

Serenade, and Italienische Serenade. College level.  ............................ 21.95 

F261. Trio Op. 34 for 3 Flutes by Joseph Küffner edited by Thomas 

Richter. Zimmermann, 2005, SS, includes score and parts. An interesting and 

very well printed trio by Küffner (1776-1856) which was originally published 

in 1815. In four movements: Allegro, Andante, Menuetto, and Polonaise. 

Includes notes on ornament performance. The first part is the most difficult, 

and the third part is much easier, with the second part in between.  ....  27.95 

WW066. Blue Third Pieces for Flute or Clarinet and Guitar by Libby 

Larsen. Oxford University Press, 2000, SS. This is a little homage to the 

interval of the third and its place in the blues. The first piece, "Deep Blue," is 

quite and lyrical. The second piece is "Salt Peanuts" and was inspired by the 

Dizzy Gillespie and Kenny Clark jazz piece of the same name.  ..........  29.95 

F280. Un Matin (One Morning) for Flute and Piano by Eric Ledeuil. 

International Music Diffusion, 1999, SS, 2 + 1 pages. An easy piece suitable 

for a first year student recital. +   ......................................................... 5.95 

F273. Rahma for Solo Flute by Jean Legoupil. International Music 

Diffusion, 1997, SS, 3 pages. Jean Legoupil (1945-) is a French composer, 

conductor, and organist. This piece is conceived as homage to the flute and is 

intended to exploit its full range of expressions. It is without barlines. For the 

advanced player. +   ........................................................................... 5.95 

F330. Schattenland (Shade Country) for Solo Flute by Friedrich 

Leufgen. Zimmermann, 2007, SS, 6 pages of music plus performance notes. 

Friedrich Leufgen (1958-) is a German composer and flutist who has written 

mainly for flute. Unfamiliar sounds, such as flutter-tonguing, simultaneous 

singing and playing, key-rattling, and harmonics, endow the composition 

with a great wealth of tone colors. This produces moments of grief, anger, 

and melancholy. This will be an excellent piece for college students working 

on extended techniques as it includes two pages of explanation in German 

and English.  +   ................................................................................ 16.95 

WW139. Caribbean Sketches for Flute and Clarinet by Gordon 

Lewin. Boosey & Hawkes, 1962, SS, (includes parts and score). Gordon 

Lewin (1921-2008) was a British composer and musician who studied at the 

Royal College of Music and performed on more than 100 film scores.  This 

piece has two movements: 1. Palm Tree Song (1:30) and 2. Cuban Calypso 

(2:10). The first could probably be performed by many good high school 

duos, while the second, which is mostly in 5/4 at Allegro giocoso con ritmo 

(mm=160 -168), will require a somewhat higher skill level. +   ........... 23.95 

WW136. Three Latin-American Impressions for Flute and Clarinet 
by Gordon Lewin. Boosey & Hawkes, 1955, SS, 8 pages in score format. 

Another Gordon Lewin piece that looks like a lot of fun and has finally been 

received (in August 2010) after a lengthy wait. The three pieces are: 1. La 

Chica (Allegro, Valse Creole), 2. El Burro Pequeño (Tempo di Samba), and 3. 

Bailecito Mexicano (Allegro, Jarabe). Early college level (some high school 

level musicians will be able to play this) with the first and last pieces easier 

than the middle one. +   ..................................................................  18.95 
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F367. Soliloquy Op. 44 for Solo Flute by Lowell Liebermann. Presser, 

1994, 4 pages. A college level solo piece with a variety tempos and without 

bar lines. It was selected as the best newly published flute work for 1995 by 

the National Flute Association. The duration is 5 minutes. +   ............... 7.95 

WW130. Duo Flute and Clarinet by David Liptak. MMB Music, 1992, 

SB, 9 pages. David Liptak (1949-) is an American composer and music 

educator. This piece is in four movements: Andante con moto, Con forza, 

Andante languido, and Presto. It is in a large score format (11 x 17) with a 

copy for each performer. This is an advanced work with a duration of about 9 

minutes.  ...........................................................................................  39.95 

F281. Ma Première Romance for Flute and Piano by Francis Loriaux. 

International Music Diffusion, 2001, 2 + 1 pages. A short solo piece for the 

second year student. +  ....................................................................... 5.95 

F269. Athéna Piccolo Solo by Jean-Pierre Loublier. International Music 

Diffusion, 2003, 4 pages. Jean-Pierre Loublier is a French composer and 

pianist. This is a contemporary work for piccolo that using some contempo-

rary techniques (especially flutter tonguing) and a bit of contemporary 

notation. However, these techniques are used sparingly so it will serve as a 

good introduction to this type of material. College level +  ................... 6.95 

F283. Suite for Flute and Piano by Jean-Baptiste Lully with piano realiza-

tion by Christian Chéret and Hanna Modzelewska.. International Music 

Diffusion, 1999, SS, 11 + 4 pages. Jean-Baptiste Lully (1632-1687) was an 

Italian-born French composer who spent most of his life working in France 

and is considered the principal master of the French Baroque style. In four 

movements: 1. Air Tendre (moderato), 2. Courante, 3. Sarabande, and 4. 

Gigue (Molto allegro). Suitable for the high school level flutist. +   ...... 13.50 

F242. Les Folies d'Espagne for Solo Flute by Marin Marais edited by 

Hans-Peter Schmitz. Baerenreiter (BA33110), 1956, SS, 8 pages. Originally 

written for gamba by Marin Marais (1656-1728) these 25 variations have 

become a popular work for flute and other instruments. +   ................ 14.95 

F284. Dialogues for Flute and Piano by Dominique Mauguéret. Interna-

tional Music Diffusion, 1996, SS, 7 + 3 pages. Dominique Mauguéret is a 

contemporary French composer whose beautiful music is always marked by 

great harmonic finesse. This work has two movements, the first is marked 

Molto cantabile, Moderato while the second is Vivace and includes a 

cadenza in the middle. For the advanced high school or early college level 

player looking for something besides the standard repertoire.+   ............ 8.95 

F270. Sanaga Flute Solo by Dominique Mauguéret. International Music 

Diffusion, 2000, SS, 2 pages. This is a two page work in two movements. It 

uses some contemporary notation and some extended articulation tech-

niques. Probably good introductory material for college students studying this 

area. +  ............................................................................................... 6.50 

F389. Sonata for Alto Recorder or Flute and Piano by Matthias Maute. 

Heinrichshofen, 2010, SS, 21 + 6 pages. Matthias Maute (1963-) is an 

internationally recognized recorder player who also performs on the Baroque 

flute. More than 30 of his compositions have been published. This piece is 

the result of a commission for a piece in the style of the second half of the 

18th century. In three movements: Un poco allegro, Un poco andante/Un 

poco più andante, and Allegro con spirito. Early college level.  ...........  19.95 

F256. Sénanque for Solo Flute by Andreas Mazur. Zimmermann, 2005, 

SS, 15 pages (7 pages of music). This piece uses a variety of extended 

techniques including tongue and key clicks, wind sounds, multiphonics, 

harmonics, and especially playing on parts of the flute. Includes an explana-

tion of the techniques required. Sénanque is the name of a Cistercain monas-

tery in the Provence region of France. This piece is the impressions of the 

monastery on a summer day. +  ......................................................... 24.95 

F210. Thirty Easy Duets in All Keys for Two Flutes by Louis Moyse. 

McGinnis & Marx, 1960, SS, 45 pages, score format. The duets in this book 

(despite the title) range from in the intermediate level to the advanced high 

school/early college level (especially in the extended keys). The parts are 

generally of equal difficulty even though the cover says pupil and teacher. 

This will be excellent sight reading material and is a great value.  ........... 7.95 

F266. Mozart Andante and Rondo in G major K. 250 for Flute and 

Piano transcribed and edited by Robert Stallman. International Music Co., 

2006, SS, 24 + 12 pages. K. 250 is the Haffner Serenade which includes a 

violin concerto within its eight movements. Stallman has taken two of these 

movements and produced a virtuoso work well suited for the flute.  ....  18.95 

F157. Mozart Concerto for Flute, Harp and Orchestra KV 299 Piano 

reduction edited by András Adorján with cadenzas by Robert D. Levin. 

Henle, 2004, PB/SS. The piano part includes both the flute and harp part 

while the harp part includes the flute part (the flute has a separate part). In 

three movements: Allegro, Andantino, Rondeau (Allegro). Includes cadenzas 

for each movement by noted American Mozart scholar Levin. Includes an 

introduction by the editor in German, English and French.  We also have a 

play along edition of this piece (M33610 and separate book of suggested 

cadenzas (immediately below).  .......................................................... 28.95 

F376. Cadenzas to Mozart's Concerto for Flute, Harp and Orches-

tra KV 299 for Flute and Harp by Robert Stallman with the harp part 

edited by Katerina Englichova. International Music Co., 2010, SS, 10 + 3 

pages. +  .......................................................................................... 10.75 

F192. Mozart Concerto in G major for Flute and Orchestra KV 313 

Piano reduction edited by Franz Giegling. Baerenreiter (BA 4854a), 2003. 

Based on Giegling's edition as found in the New Mozart Edition (NMA 

V/14/3). It includes a preface, brief notes on the editing, an easy to play 

keyboard reduction, and 10 pages of cadenzas and "Eingänge" by Rachel 

Brown, Konrad Hünteler, and Karl Engel with accompanying notes.  ...  17.95 

F225. Mozart Concerto in G major for Flute and Orchestra KV 313 

Piano reduction edited by András Adorján, Piano Reduction by Siegfried 

Petrenz, and Cadenzas and Eingänge by Robert D. Levin. Henle, 2000, SS, 34 

+ 15 pages. It includes a Preface and 5 pages of cadenzas and Eingänge by 

Mozart scholar Levin.  .......................................................................  24.95 

F350. Mozart Concerto in G major for Flute and Orchestra KV 313 

Piano reduction edited and with cadenzas by N. Platonov. Moscow 

Muzyka, 2008, SS, 28 + 11 pages. A new and inexpensive edition from 

Russia. This edition has cues for most of the tutti passages. .................  10.95 

F193. Mozart Concerto in D major for Flute and Orchestra KV 314 

Piano reduction edited by Franz Giegling. Baerenreiter (BA 4855a), 2005. 

Based on Giegling's edition as found in the New Mozart Edition (NMA 

V/14/3). This new edition includes a preface, brief notes on the editing, an 

easy to play keyboard reduction, a reference score for comparing the flute 

and oboe versions of this work, and 10 pages of cadenzas and "Eingänge" by 

Rachel Brown and Konrad Hünteler with accompanying notes.  ..........  23.95 

F226. Mozart Concerto in D major for Flute and Orchestra KV 314 

Piano reduction edited by András Adorján, Piano Reduction by Siegfried 

Petrenz, and Cadenzas and Eingänge by Robert D. Levin. Henle, 2000, SS, 28 

+ 17 pages. It includes a Preface and 6 pages of cadenzas and Eingänge by 

Mozart scholar Levin.  .......................................................................  24.95 

F224. Mozart Flute Quartets Performance Parts edited by Henrik 

Wiese. Henle, 1998, SS. Four quartets for flute, violin, viola, and cello. 

Included are Quartet in D KV 285, Quartet in G KV 285a, Quartet in C KV 

Anh. 171 (285b), and Quartet in A KV 298. Includes a Preface and notes on 

the editing.  .......................................................................................  30.95 

F314. Mozart Quartet in D Major K 311  for Flute (or Violin), Violin, 

Viola, and Cello edited by Robert Stallman. International Music Co., 2008, 

SS, includes parts and score. This edition was arranged from the piano sonata. 

In three movements: I. Allegro con spirito, II. Andante con espressione, and 

III. Rondo (Allegro).  ..........................................................................  27.95 

F119. Mozart Quartets for Flute Performance Parts edited by Jaroslav 

Pohanka. Baerenreiter (BA4405), 2002. Baerenreiter urtext editions of four 

quartets for flute, violin, viola, and cello. Included are Quartet in D KV 285, 

Quartet in G KV 285a, Quartet in C KV Anh. 171 (285b), and Quartet in A 

KV 298.  ...........................................................................................  20.95 

F282. Mozart Rondo in D major KV 485 arranged for Flute and 

Piano by Christian Chéret and Hanna Modzelewska. International Music 

Diffusion, 1999, SS, 9 + 3 pages. This work was originally for piano. Ad-

vanced high school level. +  .............................................................. 12.95 

F144. Trio in B minor for two Flutes and Basso continuo by Christoph 

Nichelmann edited by Ingo Gronefeld. Edition Kunzelmann, 2004, SS. 

Nichelmann (1717-1762) studied with W.F. Bach and with Quantz and was a 

contemporary and colleague of C.P.E. Bach. This edition has separate parts 
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for each flute and the basso continuo, plus a fully realized basso continuo 

part for keyboard in the score.  ...........................................................  27.50 

F293. Histoire du Tango for Flute and Guitar by Astor Piazzolla 

transcribed by Pierre-André Valade and Roberto Aussel. Editions Henry 

Lemoine, 1986. This is a wonderful and challenging piece which has been 

transcribed for a variety of instruments and combinations of instruments with 

this being one of the most popular. The four scenes portrayed are: Bordel 

1900, Café 1930, Night-club 1960, and Concert d'auhourd'hui (Modern Day 

Concert). This edition has been prepared with particular attention to page 

turns.  ................................................................................................  28.95 

F214. Libertango for flute and guitar  by Astor Piazzolla edited by Klaus 

Jäckle. Edition Margaux, 1974, SS. "Libertango stands for the freedom which I 

allow for my musicians. Their limits are defined solely by the extent of their 

own capabilities and not through any external pressure." Piazzolla wrote this 

piece for his octet which he formed in 1954. It includes two parts in score 

format. +   ........................................................................................... 9.95 

F288. Chant de l'Espace Infini for Flute and Harp by Alina Piechows-

ka. International Music Diffusion, 1999, 4 pages (2 copies in score format). 

Alina Piechowska-Pascal (1958-) is a French composer with Eastern European 

routes. She has written a number of pieces for flute. Some contemporary 

notation. The flute is featured at the beginning then the flute and harp trade 

moving lines until the end of the piece. +   ......................................... 10.95 

F271. Trois chansons des Etoiles for Flute Solo by Alina Piechowska. 

International Music Diffusion, 1999, SS, 2 pages. Marked Mystérieux, avec 

instensité, these short songs use some contemporary notation but no ex-

tended technique. Excellent for the early college level student. +   ........ 7.95 

F276. Quartre Improvisations for Flute Solo by Max Pinchard. Interna-

tional Music Diffusion, 1994, SS, 6 pages. Max Pinchard (1928-) is a French 

composer, teacher, music critic, conductor and author. He has written for a 

wide variety of genres, faithful to his own style which emphasizes melody. In 

four movements: 1. Comme un Prelude (Allant-Souple), 2. Comme une 

Sarabande (Très expressif-Grave), 3. Comme une Danse (Allegre et rythme), 

and 4. Comme un Alleluia (Très lent). Early college level. +   ................ 7.95 

F297. 12 Sonatas for 2 Flutes by Ignaz Pleyel edited by Gerhard Braun. 

Heinrichsofen, 2006, SS, 36 pages. Ignace Joseph Pleyel (1757-1831) was an 

Austrian-born composer who relocated to France in 1795 and resided there 

for the rest of his life. These duos (based on violin pieces) enjoyed considera-

ble popularity in their time because of their easy melodic writing and formal 

simplicity. They are at the middle and upper intermediate level.  .........  17.50 

F377. Trio Concertante No. 1 in G major for Flute, Viola and Cello 
by Ignaz Pleyel edited by Marlaena Kessick. International Music Co., 2010, 

SS, (includes parts and score). A relatively brief (the parts are 5 pages long) 

work in two movements: I Allegro and II. Rondo. Early college level. ..  21.95 

F337. Concertino Op. 55 for Flute (Domra) Strings and Harpsichord 
(Piano Reduction) by Efrem Podgaits. Muzyka Moscow, 2008, SS, 29 + 11 

pages. Efrem Podgaits (1949-) is a Russian composer who has written 12 

operas, 3 symphonies, and 23 concertos for different instruments. In  four 

movements: Meditation (Con moto), Arietta (Cantabile), Joke (Allegretto), and 

Rondo (Vivo). The Joke movement calls for piccolo. College level with a 

duration of about 12 minutes.  ...........................................................  23.95 

F300. Album for Flute and Piano by Wilhelm Popp edited by Wolfgang 

Kossack. Edition Kossack, 2001, 18 + 7 pages. Wilhelm Popp (1828-1902) 

was a German composer of nearly 600 pieces, mostly for flute and piano. 

This book has three pieces: Spanischer Tanz, Spanische Serenade, and 

Nachtigallenserenade. The Spanischer Tanz is an intermediate level piece 

while the other two are somewhat more difficult.  ...............................  18.50 

F306. Blumenstück, Romance for Flute and Piano Op. 383 by 

Wilhelm Popp edited by Ute Widdermann. Edition Kossack, 2001, 8 + 2 

pages. A shorter piece than some many Popp featured here. It is in 6/8 time 

and marked Andante molto espressivo. College level. +  ..................... 14.50 

F335. La Chasse Galop Brillante Op 250 No. 6 for Flute and Piano 

by Wilhelm Popp edited by Gary Garner. Southern Music Co. (SU557), 2008, 

SS, 10 + 3 pages. This is one of Popp's more popular pieces. It begins with 

an Allegro tempo, then Vivo, Allegro again, then back to Vivo and accele-

rates more near the end. College level. +   ........................................... 9.95 

F307. Kleines Flötenkonzert Op. 438 for Flute and Piano by Wilhelm 

Popp edited by Ute Widdermann. Edition Kossack, 2001, 11 + 3 pages. A 

sectional piece which begins (in 4/4) with an Allegro maestoso introduction 

followed by an expressive Andante. A short Allegro non troppo section leads 

to Allegretto scherzando (2/4) which increases in speed midway to the 

bravuroso conclusion. Early college level. +  ...................................... 17.95 

F308. Schwedisches Konzert Op. 266 for Flute and Piano by Wil-

helm Popp edited by Ute Widdermann. Edition Kossack, 2002, 22 + 11 

pages. This piece is sectional with piano interludes between some sections. 

The tempo marking are: Allegro assai, Allegro maestoso, Adagio, and Allegro 

vivo (which includes a long cadenza). College level.  .......................... 23.50 

F299. 6 Sonatinen Op. 388 Vol. 1 for Flute and Piano by Wilhelm 

Popp edited by Ute Widdermann. Edition Kossack, 2002, 26 + 12 pages. 

This book contains the first three of six sonatas from Op. 388. Advanced 

intermediate/early college level.  ........................................................  19.95 

F309. 6 Sonatinen Op. 388 Vol. 2 for Flute and Piano by Wilhelm 

Popp edited by Ute Widdermann. Edition Kossack, 2002, 26 + 8 pages. This 

book contains the second three of six sonatas from Op. 388. Advanced 

intermediate/early college level.  ........................................................  19.95 

F304. Tonbilder Vol. 1  for Flute and Piano by Wilhelm Popp edited by 

Ute Widdermann. Edition Kossack, 2001, 12 + 7 pages. This book contains 

the first three pieces that are somewhat easier than some of Popp's other 

works here but are still at least in the mid range of the intermediate level. The 

pieces are Grossmütterchen erzählt (Ballade/Moderato con garbo), Schwarz-

waldblümchen (Idylle/Moderato pastorale), and Mädchenlied (Melodie/Un 

poco Allegro).  ..................................................................................  17.95 

F305. Tonbilder Vol. 2  for Flute and Piano by Wilhelm Popp edited by 

Ute Widdermann. Edition Kossack, 2001, 16 + 8 pages. Three more pieces 

at the about the same level as volume 1. They are: Singvöglein (Capric-

cio/Moderato grazioso), Mückentanz (Mosquito dance) (Scherzo/Presto in 

6/8), and Ball-Erinnerrung which is a series of short dances (Polonsaise, 

Waltz, Polka, Mazurka, etc.)  .............................................................  17.95 

F298. Ungarische Tänze Op. 308 for Flute and Piano by Wilhelm 

Popp edited by Ute Widdermann. Edition Kossack, 2001, 15 + 7 pages. This 

book has three Hungarian dances which are each two pages long in the flute 

part. Upper intermediate level.  .........................................................  19.50 

F204. Trio in D minor Op. 1 No. 1  for  three flutes by Bernardo Porta 

edited by Hugo Ruf. Heinrchshofen, 2003, SS. Porta (1758-1829) was born in 

Rome and lived in Paris after 1785. This three movement work (Allegro, 

Andante con espressione, and Allegro) was published around 1790. It is at 

the upper intermediate level with equal parts on the first movement and 

somewhat easier second and third parts on the others. Includes a score and 

individual parts.  ...............................................................................  24.95 

F169. Sonata for Flute and Piano by Francis Poulenc, edited by Carl B. 

Schmidt, consulting editor (1994) Patricia Harper. Chester Music, 1994, 23 + 

8 pages. In three movements: Allegretto malincolico, Cantilena, and Presto 

giocoso. This edition includes about 10 pages of notes in English followed by 

French and German translations.  .......................................................  15.95 

F360. Sonatina for Flute and Piano by Blaz Pucihar. Edition Kossack, 

1//4+ RR 08 * 5 o`fdr- Ak`ž Otbhg`q '0866-) studied at the Conservatory of 

Music in Ljubljana, Slovenia, and is a pianist, composer, and arranger. This 

work is in three movements: Vivo, Aria, and Vivace. College level.  ....  29.95 

F311. Quantz Concerto in G major Q 5:174 for Flute and Piano 

(reduction) by Johann Joachim Quantz edited by Klaus Burmeister with 

cadenzas by Mirjam Nastasi. C.F. Peters, 1993, SS, 27 + 10 pages, plus CD 

of orchestral accompaniment. The original version of this piece is for flute, 

strings, and basso continuo. In three movements: I. Allegro assia, II. Arioso e 

mesto, and III. Presto. Includes a sample eingang for the first movement and 

cadenzas for the first and second movement. This edition includes an 

informative Afterword and the play along CD. College level.  .............  33.50 

F398. Quantz Six Duets for Two Flutes Op. 2 by Johann Joachim 

Quantz edited by Milton Wittgenstein. G. Schirmer Inc., 1953, SS, 2 individ-

ual parts 23 pages long each. These six duets were written in 1759. Generally 

(but not always) in a fast/slow/fast format and in a variety of styles and 

tempos. Better high school/early college level.  ....................................  7.95 

F187. Jazzy Duets 2 Flutes by James Rae. Universal Edition, 1991, 11 

pages. This book has five original duets in score format.  While intended for 

young players (about third year or fourth year so), they could also benefit 

more experience players who haven't been exposed to jazz. ..............  14.95 
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F384. Undine Sonate for Flute and Piano Op. 167 by Carl Reinecke 

edited by Richard Müller-Dombois. Rob. Forberg Musikverlag, 1968, SS, 31 

+ 7 pages. In four movements: Allegro, Intermezzo (Allegretto vivace/Piu 

lento, quasi Andante), Intermezzo (Allegretto vivace/Andante tranquil-

lo/Molto  vivace), and Finale (Allegro molto agitato ed appassionato, quasi 

Presto). This is an excellent Romantic style work which will challenge college 

level students.  ...................................................................................  19.25 

WW184. Sonate Sentimentale Op. 169 for Flute or Clarinet and 

Piano by Ferdinand Ries. Musica Rara/Breitkopf, 1971/2000, SS, 33 + 7/7 

pages. Ferdinand Ries (1784-1838) is perhaps best remembered today as a 

student and friend of Beethoven but was a successful pianist and composer in 

his own right. This piece is from a transitional period and includes romantic 

elements within its classical form. The separate flute and clarinet parts have 

been written to take advantage of the flutes high register and the lower range 

of the clarinet. It is in three movements: 1. Allegro moderato, 2. Adagio con 

moto, and 3. Rondo Allegro. Early college level.  ................................. 27.95 

F146. Cadenzas for Mozart's Flute Concerto in D, No. 2 by Franz 

Reizenstein. Boosey & Hawkes, 1957, 4 pages. This is an Authorized Custom 

Print from Boosey & Hawkes. +   .......................................................  12.95 

WW252. Danny Boy - Meditation on "Londonderry Air"  for Oboe 

(Clarinet or Flute) and Piano (or Organ) by William James Ross. C.F. Peters, 

2003, SS, 4 + 2 pages (includes parts for both oboe/flute and clarinet). This 

familiar melody is presented twice, the first time is straight and the second 

time more freely as if improving. The second section has some mixed meter  

(2/4, 3/4, 4/4, and 5/4) but this piece is not at all difficult. +   ................  9.95 

WW201. Esquisse D'Espagne for flute (or oboe) and piano by 

Gustave Samazeuilh. Lauren Publications, SS, 4 + 2 pages. Gustave Sama-

zeuilh (1877-1967) was a French composer, pianist, critic, musicologist, and 

a translator of musical works. This piece which was written in 1914 and 

dedicated to Maurice Ravel, has been reprinted from the 1916 Durand 

edition. It is marked Assez lent et nonchalant (mm=52) and has somewhat 

faster and slower sections throughout. +   ............................................  9.95 

F197. Tarantela for Two Flutes and Piano by Simon A. Sargon. 2004, 

SB. Dedicated to Lisa Van Winkle and Helen Blackburn. A lively tarantella at 

the advanced high school/early college level. Separate flute parts and a piano 

score.  ...............................................................................................  14.95 

F296. Concerto for Flute and String Orchestra Piano Reduction  by 

Ole Schmidt. Edition Samfundet. 2007, SB, 20 + 10 pages. Ole Schmidt 

(1928-) is a Danish conductor and composer who wrote this piece in 1985. 

An advanced work in three movements. Duration about 22 minutes.  ..  34.95 

F339. Piccolo Italiano (or me & my gold piccolo) for Piccolo and 

Piano by Gary Schocker. Presser, 2008, SS, 10 + 6 pages. This is a fun 

survey of Italian musical styles for the piccolo with piano accompaniment, 

penned by one of the most active and successful composers in flute music, 

Gary Schocker. In three movements: Fellini Was Here, Ricordarsi, and 

Polpettina. Each movement is challenging yet playful in nature. For advanced 

high school or early college level players. Duration about 6 minutes .... 15.95 

F397. Schubert Six Lieder for flute and piano  arranged by Theobald 

Böhm edited by Georg Meerwein. Universal Edition, 1980, SS, 36 + 11 

pages. These six songs were arranged for flute and piano by Böhm around 

1870 and may not have all been published until this edition. The edition took 

Schubert's vocal compositions and made real flute pieces out of them. They 

are Gute Nacht, Der Lindebaum, Das Fischermädchen, Ständchen, Am Meer, 

and Die Taubenpost. The performer may benefit from a study of the original 

songs as well. There is variation in difficulty of these pieces from high school 

to college level.  ................................................................................. 26.95 

V001. The Sheperd on the Rock (Der Hirt auf dem Felsen) by Franz 

Schubert. G. Schirmer, SS. For high voice and piano with clarinet (flute or 

violin) obbligato.   ...............................................................................  4.95 

F349. Sonata in E-flat major D. 568 for Flute and Piano by Franz 

Schubert transcribed and edited by Robert Stallman. International Music, 

2009, SS, 29 + 12 pages. This work has been transcribed from the Piano 

Sonata in E-flat major. The editor writes that this is "one of Schubert's most 

radiant and engaging depictions of springtime. With fresh melodic ideas and 

daring harmonic curiosity, the composer celebrates the season he loves, 

blending the sounds of nature with waltzes and Hungarian Gypsy music. 

Aside from a grief-laden Andante, the works reads like a daydream of blissful 

times." In four movements: I. Allegro moderato, II. Andante molto, III. 

Menuetto: Allegretto, and IV. Allegro moderato. Early college level.  .... 26.95 

F237. Variations on "Trockne Blumen" for Flute and Piano D 802 
by Franz Schubert edited by Klaus Burmeister. C.F. Peters, 2005, SS, 30 + 11 

pages. This is a scholarly edition of this piece which was written by Schubert 

in January 1824 and is based on "Trockne Blumen," piece number 18 from 

his Die schöne Müllerin. The form is: Introduction, Theme, and Variations 1-

7 (a discarded Variation 5 is also included). The publication includes a 

preface in German and English and notes on the editing in German.  ..  18.95 

F232. Winterreise for Flute and Piano by Franz Schubert arranged by 

Leopold Jansa edited by Elisabeth Weinzierl and Edmund Wächter. Zimmer-

mann, 2005, SS, 46 + 19 pages. Jansa arranged Schubert's song cycle 

Winterreise D 911 (Op. 89) based on poems by Wilhelm Müller for violin or 

flute and piano at the same time borrowing from Liszt's arrangement of these 

songs. Jansa's work was first published around 1842. There are eight pieces 

which range in difficulty from high school to college level.   ...............  31.95 

F172. Concerto for Flute (Piccolo) and Orchestra (Piano Reduction) by 

Gunther Schuller. Associated Music Publishers, 1998, SS, 34 + 9 pages. In 

three movements: Allegro, Lento-misterioso-quasi una fantasia, and Quasi 

presto. The first two movements are on flute. The performer switches to 

piccolo for the first two thirds of last movement, then back to flute for the rest 

except the last note which is on piccolo. This piece was composed as a 60th 

birthday for Walfrid Kujala and was premiered by him. The piece includes 

allusions to (but not quotations from) famous flute and piccolo passages in the 

orchestral literature.  ..........................................................................  24.95 

F235. Robert Schumann: Scherzo from Symphony No. 2 in C Major 

arranged for 5 flutes by Trevor Wye. Zimmermann, 2005, SS, includes 

parts and score. This is for 3 flutes (2nd flute doubling piccolo), alto flute and 

bass flute with an optional part for double bass. College level.  ...........  27.95 

F353. Mikrokosmos Op. 90, 5 Pieces for 3 Flutes by Ivan Shekov. 

Zimmermann, 2008, SS, (includes parts and score). Ivan Shekov (1942-) is a 

Bulgarian born pianist and composer who has lived in Germany since 1980. 

This work is intended for students with the first part the most difficult (ad-

vanced intermediate) and the second and third parts less difficult (interme-

diate). The pieces are: 1. Promenade, 2. Undine, 3. Hektik (Hectic rush), 4. 

Dudelsack (Bagpipe), and 5. Walzer (Waltz).  .....................................  19.95 

F274. Force Quatre for Solo Flute by Jean Sichler. International Music 

Diffusion, SS. 4 pages. This piece is in four movements (unusual in that it has 

3 slow movements) : I. Larghetto, II Larghetto, III. Larghetto, and IV. Allegro. 

Better high school flutists and up. Overall duration of about 8:30. +   ...  5.95 

F375. Eros for Flute & Piano by Roberto Sierra. Subito, 1996, SS, 4 + 2 

pages. This song of love (?) was written by the Puerto Rico-born composer 

Sierra in 1996. It is in two sections Travieso (mm=88) and Sensual (mm=54). 

College level. +   ................................................................................  7.95 

F074. Cadenzas for the Works for Solo Flute and Orchestra by 

Mozart  by John Solum. McGinnis & Marx, 1964, 7 pages. Cadenzas for the 

Concerto in G Major K.313, the Concerto in D Major K.314, and Andante in 

C Major K.315. There are seven cadenzas in all. +   .............................  3.95 

F338. Duetto for 2 Flutes by Johann Matthias Sperger edited by Frank 

Nagel. Henrichshofen, 2008, SS, 10 pages. Johann Matthias Sperger (1750-

1812) was an Austrian (born in what is now part of the Czech Republic) 

composer and double bass player. This duet is in score format. It has equal 

parts and is at the upper intermediate level. It is in two relatively long 

movements: Allegro moderato and Rondo, Allegretto. +   ................... 12.95 

F395. Two Take It Easy (Einfach Zweifach) for 2 Flutes (or Piccolos) 
by Joanna Stepalska-Spix. Zimmermann, 2007, SS, 7 pages (score format). 

Despite the name these are not so easy and will take very good high school 

flutists (and up) to perform. The first duet is Duetto Lieto (glad, happy) and is 

at a Moderato temp. The second piece is Duetto Carino (pretty, nice). It is in 

2/4 at mm=180 with a slower 6/8 section (at eighth note = 170) in the 

middle. +  ........................................................................................ 12.95 

F244. Pensamiento for Flute and Piano by Ivan Tcherepnin. M.P. 

Belaieff, 2005, SS. This brief (3 minute) piece was written in 1996 as part of 

the US State Department's 40th Anniversary Celebration of the Fulbright 

program in Ecuador. The composer wrote, "Pensamiento is about uniting 

North and South. My love of the land of Ecuador and its people is reflected in 
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the opening, which is a mini 'Condor Song.' After an encounter with the 

Eagle and ensuing conflicts and dramas, the Condor peacefully soars away 

above the high Andean peaks." +   ..................................................... 11.95 

F396. Concerto Polonoise D maj (TWV 51:D3) for Flute, 2 Violins, 

Viola and Basso continuo by Georg Philipp Telemann edited by Arndt 

Jubal Mehring. Zimmermann, 2009, SS, includes parts and score. The notes 

on the music say that this is the last unpublished concerto of 8 surviving 

written for this combination of instruments. The editor believes that it was 

written in the 1720s and that it was popular in its day as 7 manuscript copies 

exist. The name comes from the first movement (a tempo guisto) which has 

polonaise elements. The second movement is Allegro. There is a very brief 

Adagio which links to the last movement (Vivace). It is at the early college 

level and historic instruments would add to the performance. Notes on the 

editing are included.  .......................................................................... 27.95 

Ob154. Sonata for Oboe (Flute or Violin) and Basso continuo in E 

minor  by George Philipp Telemann edited by Hugo Ruf. Schott, 1968, SS. 

This piece includes a fully realized Basso continuo (keyboard) part and part 

for cello (bassoon or viola da gamba). It is in four movements: I. Largo, II. 

Allegro, III. Grave, and IV. Vivace. College level.  ...............................  15.95 

F371. Suite in A minor for Flute and Piano by Georg Philipp Telemann 

transcribed by John Wummer. Southern Music Co., 1951, SS, 23 + 10 pages. 

Originally for flute and strings. In seven numbered movements: I. Ouverture 

(Lento/Con moto/Lento), II. Les Plaisirs (Presto), III. Air à l'Italien (Lar-

go/Allegro/Largo), IV Menuet, Menuet 2, V. Réjouissance (Presto), VI. 

Passepied 1 (Allegro), Passepied 2 (Allegro), VII. Polonaise (Moderato/Lento). 

The publisher rates this at (US) grade 3. It is certainly on the upper end of 

that, at least.  .......................................................................................  9.95 

F390. Trois Pastorales for 3 Flutes by Henri Tomasi. Alphonse Luduc, 

1964, SS, includes score and parts. The 3 Pastorales are 1. Bolivienne,  2, 

Crétoise, and 3 Sicilienne. Early college level with a duration of about 8:30.  

 .......................................................................................................... 21.80  

F258. Incandescence for Solo Flute by John Van Buren. Zimmermann, 

2006, SS, 12 pages (including notes). This work uses extended techniques 

which are described in the notes. In the Preface, Van Buren writes: "In a 

figurative definition, the word incandescence connotes a high degree of 

emotion, intensity, brilliance or the like. The flute pursues this through three 

sections which are coupled with the three registers of the flute. Beginning in 

the lowest register the piece progresses ever higher culminating in an "incan-

descent" coda at the highest range of the instrument. +   ....................  14.95 

WW218. Choros No. 2 for Flute and Clarinet in A by Heitor Villa-

Lobos. Eschig, 1927, SS, 4 pages (two parts in score format). This is one of 14 

numbered choros that Villa-Lobos wrote between 1920 and 1929 for a 

variety of instruments and combinations of instruments including orchestra. 

The tempo is Pouco movido (mm=88 with some slower spots). College level 

with a duration of about 2:30. +  ......................................................  10.95 

F327. Concerto in G major RV 438 for Flute and Piano by Antonio 

Vivaldi edited by Jean-Pierre Rampal. International Music Co., 1975, SS, 12 

+ 4 pages. Originally for flute and orchestra. In three movements: Allegro, 

Andante, and Allegro. Advanced high school/early college level.  .....  14.795 

Ob146. Sonata for Oboe (Flute, Violin) and Basso continuo in C 

minor RV 53 by Antonio Vivaldi edited by Helmut Schlövogt. Schott, 1951, 

SS. Includes fully realized basso continuo part for keyboard and part for cello 

or bassoon. Four movements: Adagio, Allegro, Andante, and Allegro. .  13.95 

F233. Sonate for Solo Flute Op. 34 by Arthur Willner. Zimmermann, 

1926/2005, SS, 6 pages. Arthur Willner (1881-1959) was a Bohemian 

composer who studied in German. Worked in Germany and Austria and 

emigrated to England in 1938. This is regarded as an important work for solo 

flute which is chronologically between works by Karg-Elert and Hindemith. It 

is in three movements: I Lebhaft, II. Sehr langsam, and III. Schnell. It is an 

advanced work that was written for Ary van Leeuwen, a flutists with an 

international career who was from the Netherlands. +   ......................  13.95 

F383. Trio con brio  for 3 Flutes by Krzysztof Zgraja. Zimmermann, 2006, 

SS, includes parts and score. The Trio con brio originated from sketches for 

the 'Symphony for Tolerance' and is based on dance forms of the cante 

chico, quasi buleria in Flamenco music. This piece may also be used as 

accompaniment for a Flamenco dance. The meter alternates between 6/8 and 

3/4 every bar. College level. +   .........................................................  19.50 

Music Collections (by titl e) 

F393. 5 Songs without Words for Flute Quartet  by Felix Mendelssohn 

Bartholdy arranged by Gottfried Stein. Zimmermann, 2008, SS, includes parts 

and score. The arranger has selected five of Mendelssohn's songs without 

words that he believes work best for winds and arranged them for two flutes, 

alto flute, and bass flute (with an optional cello part as an alternative). The are 

I. Op. 30 No. 2 Allegro di molto, II. Op. 61 No. 1 Andante espressivo, III. 

Op. 85 No. 2 Allegro agitato, IV. Op. 67 No. 5 Moderato, and V. Op. 102 

No. 3 Presto. Early college level and also suitable for many adult amateur 

ensembles.  .......................................................................................  27.95 

F374. 24 Short Concert Pieces for Flute and Piano edited by Robert 

Cavally. Southern Music Co., 1941/1969, SS, 96 + 40 pages. Here are 24 

solos with piano accompaniment ranging in length from one half to four 

pages (in the flute parts) with most two or three pages long. There is some 

range of difficulty but they are generally at the advanced high school/early 

college level.  Joachim Andersen The Mill from Op. 55 No. 4 and Scherzino 

from Op. 55 No. 6, Johann Sebastian Bach 3 movements from Suite in B 

Minor, Georges Bizet 2nd Menuet from L'Arlesienne, Rene de Boisdeffre 

Orientale Op. 31, Leo Delibes Waltz of the Flowers, Johannes Donjon Pan 

(Pastorale) and Offertoire Op. 12, Gabriel Faure Sicilienne from Pelleas et 

Melisande, Benjamin Godard Idyl and Allegretto from Op. 116, Christoph 

Willibald Gluck   Minuet and Dance of the Blessed Spirits, Georges Hue 

Serenade, Victorin Joncieres Hungarian Serenade, Jules Massenet  Melodie -  

Elegie Op. 10, Wilhlm Bernhard Molique Andante from Concerto Concerto 

in d minor Op. 69, Wolfgang Amadeus Mozart Adagio Religioso (2nd 

movement of the Clarinet Concerto K. 622), A. Perilhou Ballade, Emile 

Pessard Andalouse, Johann Joachim Quantz Arioso and Presto, and Franz 

Schubert Ave Maria. We also have a book of supplementary studies for this 

book (F372 in the Studies and Etudes section).....................................  24.95 

WW017. 78 Duets for Flute and Clarinet Vol 1 (1-55) Easy-Medium 
by Himie Voxman. Rubank, 1960, SS, 72 pages. Adapted from the works of 

the Bachs, the Mozarts, Boismortier, Dietter, Handel and others.  ..........  8.95 

WW018. 78 Duets for Flute and Clarinet Vol 2 (56-78) Advanced by 

Himie Voxman. Rubank, 1960, SS, 72 pages. Adapted from the works of 

Bach, Mozart, Geminiani, Muffat, Quantz, Rameau, and C. Stamitz.  ....  8.95 

F105. Chamber Music for Three Flutes (Easy to Medium) by Himie 

Voxman. Rubank, 1952, SS, 32 pages. This book contains 24 trios for flute 

drawn from the work of Corelli, Haydn, Mozart, Bach, Handel, and others. 

They are probably most suitable for students in their third year of study.  With 

one or two exceptions the parts are of equal difficulty. ..........................  5.95 

F228. Classic Duets for Flute selected and introduced by Mary Karen 

Clardy. Universal Edition, 1997, SS, 83 pages in score format. This collection 

of flute duets includes by Handel, Bach, and Haydn (an arrangement) and 

from the opera repertoire Mozart The Abduction from the Seraglio, The 

Marriage of Figaro, and the Magic Flute; and from Rossini The Barber of 

Seville. Generally at the advanced high school/early college level.  .....  24.95 

F229. Classic Duets Volume 2 for Flute selected and introduced by 

Mary Karen Clardy. Universal Edition, 2005, SS, 88 pages in score format. 

Includes Telemann Sonata I in G Major Op. 5 and Sonata III in D Major Op. 

5; Quantz Duetto I in G Major Op. 2 and  Duetto II in A Minor Op. 2; W.F. 

Bach Duetto II in G Major and Duetto IV in F Major; Devienne Grazioso Con 

Variazione; and Kohler (all from Op. 55) Duet 20 in C Major (after Mozart's 

"Vivat, Bacchus, Bacchus lebe" from The Abduction from the Seraglio), Duet 

24 in Bb major (after Bellini), Duet 3 in Bb Major (after Spohr), and  Duet 14 

in G Minor. G enerally at the advanced high school/early college level 

although there are few that are easier that what is in the first volume.  .  29.95 

G62. The Compleat Klezmer by Henry Sapoznik. Tara Publications, 

1987, PB, 80 pages. This book is the definitive Klezmer anthology. It includes 

a short history of klezmer music, notes and observations on the theory and 

performance of klezmer music, 33 annotated melodies, a discography and 

bibliography, resources, and more .....................................................  19.95 

F103. Concert and Contest Collection for Flute Flute Part by Himie 

Voxman. Rubank, 1949, SS, 24 pages. This book contains 14 familiar works 

for flute and piano. There are pieces here for third and fourth year students 

and beyond. Click on the cover image to view the Table of Contents. Use 

your browser's Back button to return.  ..................................................  4.95 
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F104. Concert and Contest Collection for Flute  Piano Accompani-

ment by Himie Voxman. Rubank, 1949, SS, 59 pages. Piano accompani-

ment to F103.  .....................................................................................  6.95 

F149. Easy Classics for Flute selected and arranged by Peter Spitzer with 

piano accompaniments by Jannette Spitzer and Laura Spitzer. Mel Bay, SS, 

1997, 39 + 31 pages. This book of easy classical pieces may be used solo or 

duet playing with or without piano accompaniment. The level is generally 

second and third year with a few pieces that reach F above the staff.  Includes 

arrangements of pieces such as Hungarian Dance #5, Radetzky March, 

William Tell Overture, Sleeping Beauty Waltz, and 12 more.  ...............  7.95 

G60. Easy Klezmer Tunes by Stacy Phillips. Mel Bay, PB, 2003, 129 pages 

+ CD. This book is for musicians who are new to klezmer but are reasonably 

proficient. There are 24 tunes (each with a brief explanation) grouped as 

Khosid'ls and other slowish tunes; Horas; and Freylakhs, Bulgars, and other 

up-tempo tunes. The book includes melody parts for C instruments (with parts 

for flute up an octave), b-flat, e-flat, and bass clef instruments. The included 

CD has each tune played as written and again with some traditional klezmer 

embellishments. ................................................................................  24.95 

F145. Encores for Flute and Piano II by Dieter Förster. Edition Kunzel-

mann, SS, 2004, 32 + 12 pages. German title: "BIS" Zugaben für Flöte und 
Klavier II.  Eight encores for flute and piano at the intermediate and slightly 

higher level. Charpentier Prelude from "Te Deum," Bach/Gounod Ave Maria, 

Bizet Habanera from Carmen, Beethoven für Elise, Boccherini Minuetto, 

Grieg Sunshine Song (Solvejg's Lied), Mozart Turkish March, and Schumann 

Reveries (Träumerei).  ........................................................................  24.25 

F155. Flute Methods, Studies and Ensembles. CD Sheet Music, 2002. 

Version 2.0. This CD contains more than 1800 pages of methods, studies and 

ensembles (mostly the latter two). See the complete list of composers under 

the Studies and Etudes heading...........................................................  19.95 

F156. Flute Solos. CD Sheet Music, 2006. Version 2.0 includes biographi-

cal information from the 1911 Grove's Dictionary. This CD contains more 

than 2000 pages of flute solos with piano accompaniment. Composers 

included are: Adam, Andersen, CPE Bach, JC Bach, JCF Bach, JS Bach, 

Barrère, Beethoven, Bizet, Blavet, Booth, Boulanger, Briccialdi, Burgmüller, 

Busoni, Caix d'Hervelois, Catherine, Daquin, Debussy, Donjon, Doppler, 

Duvernoy, Enesco, Fauré, Foote, Gabriel-Marie, Ganne, Gluck, Godard, 

Gossec, Graupner, Grétry, Griffes, Hahn, Handel, Hotteterre, Hullmandel, 

Kirchhoff, Köhler, Krieger, Kuhlau, Kuhnau, Latour, Locatelli, Loeillet, Lully, 

Maganini, Marais, Marcello, Massenet, Matheson, Mendelssohn, Molique, 

Moszkowski, Mouquet, Mozart, Müthel, Offenbach, Pergolesi, Pessard, Popp, 

Quantz, Rameau, Reger, Reinecke, Rheinberger, Rietz, Rimsky-Korsakov, 

Sacchini, Saint-Saens, A. Scarlatti, Schers, Schubert, Schumann, Taffanel, 

Telemann, Tosti, Verdi, Vivaldi, and Weber.  ......................................  19.95 

F215. Flute Solos with Piano Accompaniment Easy Level edited by 

Himie Voxman and others. Rubank, SS, 30 + 15 pages. This collection 

includes 13 solos (with accompaniment) from the Rubank solo sheet music 

library. Handel Bouree & Menuet and Petite Gavotte, Andersen Elegie, 

Gretchaninoff First Waltz; Gluck Gavotte from Don Juan and Spirit Dance 

from Orpheus, Hurrell The Lonely Birch Tree, Mozart Menuett Paysanne,  

Schubert Round Dance, Hauser Song Without Words Op. 37 No. 1, 

Miaskovsky and Goedicke Two Russian Songs, and Hinkson Valse Petite. 

This is music for the mid-first year through second year student.  ...........  7.95 

F216. Flute Solos with Piano Accompaniment Intermediate Level 
edited by Himie Voxman and others. Rubank, SS, 31 + 12 pages. This 

collection includes 11 solos (with accompaniment) from the Rubank solo 

sheet music library. Wagner Albumleaf, Bertoni Canzona, Koepke Chanson 

Pastorale and Villanella, Mozart Eine Kleine Nachtmusik, Prokofieff Gavotta 

from Classical Symphony, Rameau Menuet from Platee, Borodin Polovetsian 

Dances fro Prince Igor, Schumann Slumber Song, Rimsky-Korsakov Song of 

India fro Sadko, and J.S. Bach Two Menuettos from the Flute Sonata in C. For 

second and third year students.  ...........................................................  7.95 

F206. Greensleeves for 2 flutes arranged by Sieglinde Heilig and Uwe 

Heger. Noetzel Edition, 2005, SS 27 pages. Arrangements of familiar Irish, 

Scottish, and English folk songs for flute or recorder duet. It includes favorites 

such as Amazing Grace, Greensleeves, The Bluebells of Scotland, London-

derry Air, and many more.  Intermediate level in score format.  ...........  12.95 

F035. The Irish Flute by Roger Holtmann. Mel Bay Publications, Inc. SS. 

63 + 32 pages. Fifty-five delightful flute solos with easy piano accompani-

ment. Each arrangement includes chords for guitar. In the beginning of the 

accompaniment book there are examples of guitar strum patterns for the 

various types of Irish tunes in both pick style and finger style.  ............. 10.95 

F135. The Irish Fluter by Colin Fleming. Kevin Maybew, 1998, SS, 32 + 

12 pages. These 12 pieces capture the essence of the flute traditions of Eire, 

from lively jigs and reels through to sad and haunting melodies. The piano 

accompaniment supports the flute, rather than acting as a duo partner on 

equal terms. The keys have been chosen with care to keep this collection 

within the reach of average player and rarely go beyond three flats or sharps 

for any length of time.  ........................................................................  8.95 

F200. James Galway's Christmas Album arranged and edited by David 

Overton and James Galway. Presser, 2005, SS. This book contains 13 

Christmas tunes that have been recorded by Sir James. For flute and piano. 

This music includes some optional second flute parts and a snare drum part 

for Il est Né. The pieces included are: Ding Dong Merrily on High (2nd flute), 

Silent Night(2nd flute), Il est Né, Lo How a Rose E'er Blooming, Pastoral 

Symphony (from "Messiah"), O Jesulein Süss, O Tannenbaum (2nd flute), O 

du Fröhliche, Noël Nouvelet, El noi de la Mare, Deck the Halls (2nd flute), 

Grand Fantasia on "I Saw Three Ships," and In Dulci Jubilo.  ...............  19.95 

F189. The Mary Karen Clardy Flute Etudes Book selected and intro-

duced by Mary Karen Clardy. European American Music Corporation, 1995, 

PB, 90 pages. There are 51 etudes in this book in all keys (major and minor), 

organized by the circle of fifths. The etudes are from Bach, Karg-Elert, Köhler, 

Donjon, Andesen, Boehm, Schade, and Fürstenau. The editor has provided 

some suggestions for the performance of each etude and identified the origin. 

The book also includes basic scales and arpeggios.  ............................  22.95 

F343. Melodies of Japan for Flute and Piano arranged by Teruyuki 

Noda. Zen-On Music, 1978/1990, PB, 82 + 26 pages. This book contains 14 

songs (the original versions had lyrics) arranged for flute and piano. They are: 

Tamezo Narita Hamabe-nouta (Song of the Seashore), Teiichi Okano Oboro-

zukiyo, Tadasuke Ono Yoimachigusa, Ryutaro Herota Shikararete, Kosaku 

X`l`c` `qq- Bgűfnjt-bghgŗ-no-komori-uta (Lullaby from the Chugoku Area), 

Haseo Sugiyama Hanayome-mhmfxŗ+ Sdh X`m`c` Iŗf`rghl`-no ame (Rain 

Falls on Jogashima), Toraji Ohnaka Yashi-no-mi, Minoru Kainuma Sato-no-aki 

(Autumn in a Village), Kosaku Yamada Aka-tombo (Red Dragonfly),  tradi-

tional Itsuki-no-komoriuta (Lullaby in the Kyushu District),  Nagayo Motoori 

Akai-jtsrt+ sq`chshnm`k Sŗqx`mrd+ `mc Rghm Jtr`j`v` Xűx`jd-koyake.  In the 

back of the book there is a one or two line description of the meaning of each 

song. Intermediate to advanced level. ................................................  39.95 

F365. Moonlight Album of Popular Pieces for Flute and Piano. 

Muzyka Moscow, 2009, PB/SS, 51 + 16 pages. This book has 11 classical 

pieces generally at the upper intermediate level with a few that are a bit more 

difficult. They are: Gluck Melodie (flute solo from the opera Orphée), Mozart 

Rondo Alla Turca, Schubert Moment Musical, Chopin Nocturne, Brahms 

Hungarian Dance (No. 5), Bizet Entr'acte to Act 3 of Carmen,  Dvorak 

Humoresque, Debussy Clair de Lune, Tchaikovsky Song Without Words (Op. 

2, No. 3), Rimsky-Korsakov Song on the Indian Guest from the opera Sadko, 

and Rachmaninov Polka Italienne.  ....................................................  17.95 

F170. Sacred Solos for Flute with Piano Accompaniment compiled, 

arranged, and edited by Clair W. Johnson. Rubank, 1960, SS, 48 + 15 pages. 

Felix Borowski Adoration, Georges Bizet Agnus Dei, Wolfgang A. Mozart 

Alleluia (from Exultate Jubilate), Bach-Gounod Ave Maria, Franz Schubert 

Ave Maria, Paul Rodney Calvary, Stephen Adams The Holy City, Felix 

Mendelssohn If With All Your Hearts (from Elijah), Jules Massenet Meditation, 

Cesar Franck Panis Angelicus (O Lord Most Holy), Ethelbert Nevin The 

Rosary, and G. F. Handel Where E'er You Walk (from Semele). ............  7.95 

F159. Selected Duets for Flute Vol. 1 Easy-Medium compiled and 

edited by Himie Voxman. Rubank, 1955, SS. 72 pages. Selected from the 

work of Devienne, Corrette, Boismortier, Aubert, Kummer, Berbiguier, 

Handel, Haydn, Purcell, Telemann, Quantz, and more. Equal parts. ......  8.95 

F160. Selected Duets for Flute Vol. 2 Advanced compiled and edited 

by Himie Voxman. Rubank, 19557, SS. 72 pages. Selected from the work of 

Beethoven, Haydn, Bach, Devieence, Furstenau, Teleman, Mozart and many 

more. Equal parts. ...............................................................................  8.95 

F249. The Solo Flute, A Collection Volume I Baroque edited by 

Mirjam Nastasi. C.F. Peters, 1991, 70 pages. A collection of solo flute music 

from the Baroque period by Marin Marais, Jacques Hotteterre, Joseph Bodin 

de Boismortier, Michel Blavet, Jean Daniel Braun, Antoine Mahaut, Georg 




