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Brass Books (general)
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G42. Arnold Jacobs: Songand Wind by Brian Frederk-

sen, edited by John Taylor. WindSong Press, 1996, HB, 27
pages. With a career spanning seven decades Arnold Jaco
earned a reputation as a worletlass performer. Equally sigrfi

icant are his teachings, especially on breathing.This book

waswritten by Mr. Jacobs' assistant, Brian Frederiksen, and
draws on material from masteclasses, private interviews,
previously published writings and contributions from his af-

dents and cdleagues.

29.95
BR12. Brass Performanceby Robert D. Weast. McGinnis
& Marx, 1965, SS, 87 pages. An analidal text of the physical
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Free US Media Mail shipping if

BRO1. French Music for Low Brass Instrumentsby J.
Mark Thompson and Jeffrey Jon Lemke. Irmha University
Press, 1994 PB, 196 pages. An aotated listing of solo pieces
and pedagogical materigs for tenor trombone, bass trm-
bone, tuba, and bass saxhorn. Each entry gives the date, t
publisher, the length, the range, the level of difficulty, an
indication of its use as a competition solo at the Paris Conse
vatory, and a description of its musial style or charater.
Sale. $5.00 off regular price of $24.95.

19.95
BR13: Keys to Natural Performance for Brass Players
by Robert D. Weast. McGinnis & Marx, SS, 63 pages. Tht
book contains instruction and exercises designed to promote
"natural performance" which will lead one to reach their full
potential. Topics (many with musical exercises) include:
Chromatcism: Key to Correct Response, Repetition Key t
Consistency, Timing and Coadination, The Pessurized Air
Column, Mouthpiece Pressure, The Warrup, Strength and
Enduance, Awareness Performance, The Growing Edge ¢
Development, The Aural Image, and Learning Through Am
logous Experience.

9.95

BR11.Valuable Repetitions for Brass Playerdy Robert
D. Weast. The Brass World, 1980, SS, 80 pages. The auth
has selected scales, chords, note markings, tonguing an
rhythms from the body of performance techniques. They have
been reduced to their simpest form and presented in exers-
es that feature repetitions. This books is for all brass plgers
and all exercises are in both treble and bass clefs

9.95

processes, problems and technique of brass. Its purpose is Horn BOOkS

define and evaluate the basic principles of the brass playgr
physical performance and present them in practical appl&
tions. The main topics, which are covered in detail, are tone
production, the embouchure, air d/namics, diagnostic and
remedial procedures, spedics of brass, and a precise guide tc
controlled playing.

9.95
BR02. The Cambridge Companion to Brass Insu-
ments edited by Trevor Herbert and John Wallace. Ga-
bridge University Press, 1997, PB, 360 pages. This bookagsr
vides an overview of the hstory of brass instruments, and
their technical and musical development. Much of the o-
lume is devoted to the way brass instruments have been use
in classical music, but there are also important agtributions
on the ancient world, nonWestern music, vernacula and
popular traditions and the rise of jazz. The editors are two of
the most respected names in the world of brass performanc
and scholarship, and the list of contributors includes the
names of many of the world's most prestigious scholars an
performers.

25.95

HRO2. The Art of French Horn Playing by Phillip Farkas.
Summy Birchard, 1956, SS, 95 pages. A treatise on the o
lems and techniques of horn plging, explained to the fullest
extent, the secrets of successful horn playing. Covers choosir
the mouthpiece and horn, care and maintenanceplaying

position, fingering, tuning, embouchure, breathing, practice,
tonguing and articulation, tone, phrasing, range, endurance
dynamic range, mouthpiece presure, accuracy, transposition,
lip trills, muting and stopping, etc. Includes 10 pages of
etudes and a number of exercises.

13.95

Order online at: www.vcisinc.com
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HRO06. Collected Thoughts on Teaching and Learning,
Creativity, and Horn Performance by Douglas Hill. Al-

fred, 2001, PB, 207 pages. Douglas Hill is professor of msic

at the University of Wisconsin Madison, past pre&ent of the

International Horn Society and respected teacher and ciin
cian worldwide for over 30 years. The 27 chapters in this
book cover topics from getting started to pparing for college
and professioral auditions. The "chapter on creativity and the
complete musical self' includes composing, as well as imjpr

vising. Seven chapters on repertoire anceviews of music and
texts are the most comprehensive of any horn (or any othe
instrument) text to date. ie process of learning and teachinc
is extremely insightful for any serious student or the mos
experienced instructor.

36.95

HR10. Conversations About the Horn by Daniel Bour-
gue translated by Nancy Jalan Fako. Intenational Music
Diffusion, 1996, PB, 113 pages. Daniel Bourgue has had a
illustrious playing and teaching career including serving as the
principal horn of the Orchestre du Théatre National de
k@Noag™ c¢cd O ghr eqgnl baskdboda

series of lectures given by Bourgue during the 1980s and earl |

1990s, gving it a different slant than the typical instrument
book. Subjects covered include the higiry of the horn and its
variations, acoustic principals and transpositions, pedjogy
and musical interprettion, respiration and relaxation, the
horn and Mozart and the horn and Messiaen, repertoire, and i
selected bibliography. Includes numerous photographs ant
musical examples.

29.95
HR11. La Trompa por Daniel Bourgue traduccién Miguel
Martinez. International Music Diffusion, 1993, PB, 117 pages.
Spanish translation of above.

29.95

HRO1. The Early Horn, A Practical Guide by Jdin

Humphries. Cambridge University Press, 2000, PB, 147 ga
es. This introduction to the early horn povides a historical
account of the instrument's development during the eig-

teenth and nineteenth centiries as well as a practical guide ta
playing techniques and principles of interpretation. The book
aims to help performers to play in a historically appropriate
style and povides a series of case studies including majo
works from the horn repertoire by Bach, Haydn, Mozart,
Beethoven, Schubert, Schumann andBrahms. It includes
chapters on the historical background of the instrument, it
design and devéopment, and choice of instrument today.

24.95

HROS5. Horn by Barry Tuckwell. Kahn & Averill, 2002, PB,
202 pages. Written with the sensibility of a soloist, orchestral
player, and conductor, this musical tutorial explores the hist
ry of the horn and modern techniques for writing and plging.
Useful advice is given on all aspects of learning, pradiing,
and playing for the beginner, amateur, and teacher. The diff
culties of building and maintaining the instrument, the pradt
calities of the craft, and the life of a professional horn playei
are covered.

18.95

HRO4. Horn Technique by Gunther Schuller. Oxford Uni-
versity Press, 1992 Second Edition (reprint of 2003), PB, 13
pages. A classic guide to all aspects of hoiplaying, with
chapters on toneproduction, exercises, legato and staccatc
playing, the art of practicing, andnotes for composers and
conductors. The second edition has an enlarged repertoirt
list, and corrections and updating throughout.

52.95

Van Cott Information Services Inc.
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HRO7. Mastery of the French Horn by Michael Hoeltzel.
Schott, 2006, PB, 136 pages. Translated into English by Wi
liam Melton. Mastery of the French Horn is for internediate
to advanced players, for improving technique and fiding
new levels of musical expression. Includes chapters, mos
with exercises or nusical excerpts: Alvanced Daily Technical
Exercises (about 40 pges); The Art of Practicing; The Way to
an Individual Tone; Shaping the Music; Which Horn for
Which Music?; The Horn and Horn Playing over the Ceni-
ries (a short manual of style); The Cadenza the Solo Literma-
ture; Competitions, Juries, Auditions and Solo Penfmances;
Horn Playing as a Profession; and latature about the Horn.
29.95
HR12. A Practical Guide to French Horn Playing by
Milan Yancich. Wind Music Inc., 1971, HB, 100 pages. Milan
e | Yancich (1921-2007) had a distinguished career as an orcke
tra hornist, music eduator, and publisher. This is a complete
method including the basics of great horn playing through
comprehensive exercisesand discussions on all aspects of &
musical approach to the french horn. Music Educators will
find valuable suggetions as to choice of mouthpieces, warm
up exercises, exercises for development of range, and man
other areas of technique involving studenmusicians.

19.95
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Horn Music

OMLHR1. The Orchestral Musician's CD-ROM Library Vol. 1 Horn.
CD Sheet Music LLC, 2003. Complete horn parts (not just first horn) to 900
chestral masterworks on CEROM. The composers Beethoven, Schubert, Me
delssohn, Berlioz, Weber, Rossini, Donizetti, Auber, Bellini, and Cérubini are
on Volume 1. The parts are in the included Adobe Acrobat (.pdf) format anc
require a computer (PCs running Windows 95 and above or Macs runnin
MAC OS 7.5 and above) and a printer to use.

19.95
OMLHR2. The Orchestral Musician's CD-ROM Library Vol. 2 Horn.
CD Sheet Music LLC, 2004. Complete horn parts (not just first horn) 61 or-
chestral masterworks on CEROM in Adobe Acrobat (.pdf) format. Includes
Debussy, Mahler, Bru&ner, SaintSaéns, Grieg, Bizet, Fauré, Bruch, Busoni
and Reger.

19.95
OMLHRS3. The Orchestral Musician's CD-ROM Library Vol. 3 Horn.
CD Sheet Music LLC, 2004. Complete horn parts (not just first horn) to 74-0
chestral masterworks on CEROM in Adobe Acrobat (.pdf) format. Includes
works by Brahms, Chabrier, Chausson, Chopin, Franck, Lalbiszt, Offenbach,
Sarasate, Schumann, and von Suppe.

19.95
OMLHRA4. The Orchestral Musician's CD-ROM Library Vol. 4 Horn.
CD Sheet Music LLC, 2004. Cmplete horn parts to 42 orchestl masterworks
on CD-ROM in Adobe Acrobat (.pdf) format. This volume includes works by
Tchaikovsky, Mussorgsky, and Glinka.

19.95
OMLHRS5. The Orchestral Musician's CD-ROM Library Vol. 5 Horn.
CD Sheet Music LLC, 2005. Complete horn parts to 64 orchestral masterworlk
on CD-ROM in Adobe Acrobat (.pdf) format. This volume ncludes works by
Dvorak, RimskyKorsakov, Borodin, Scriabin, and Smetana.

19.95
OMLHRS6. The Orchestral Musician's CD-ROM Library Vol. 6 Horn.
CD Sheet Music LLC, 2005. There are 81 pieces in Volume 6 of which 77 haw
horn parts in Adobe Acrobat (.pdf) format. Partis include Mozart (16 symph
nies, 14 piano concertos, 3 violin concertos, 8 overtures, 3 divegimenti, 5
serenades, and more) and Haydn (23 symphonies, The Creation, and TheaSt
sons).

19.95
OMLHRY7. The Orchestral Musidan's CD-ROM Library Vol. 7 Horn.
CD Sheet Music LLC, 2006. dlume 7 contains 46 orchestral works. This CD
has complete horn parts (a few pieces may be tacet) on GROM in Adobe
Acrobat (.pdf) format. This wlume includes works by Ravel, Elgar, Chadwick,
Delius, D'Indy, Dukas, Griffes, Holst, and Nielsen.

19.95

info@vcisinc.com
Fax: 801650-1719



OMLHRS8. The Orchestral Musician's CD-ROM Library Vol. 8 Horn.
CD Sheet Music LLC, 2007. Volume 8 contains 48 rehestral works. This CD
has complete horn parts (a few pieces may be tacet) on @GROM in Adobe
Acrobat (.pdf) format. This volume includes works by Stravinsky, Bartok, Ea
penter, Dohnanyi, Enesco, de Falla, Glazunov, Janacek, Milhaud, dkofiev,
Rachmarinoff, Respighi, aad Vaughan Williams.

19.95
OMLHR9. The Orchestral Musician's CD-ROM Library Vol. 9 Horn.
CD Sheet Music LLC, 2007. Volume 9 contains 50 orchestral works. This CI
has canplete horn pats (a few pieces may be tacet) on CIROM in Adobe
Acrobat (.pdf) format. This volume includes works by Bloch (Schelomo)
Schoenberg (Chamber Symphony, Pierrot Lunaire, 4 more), Sibelius (17 indiu
ing Symptonies 1-5, Finlandia, Violin Concerto), J. Straus¢Die Fledermaus,
Gypsy Baron Overture, more); R. Strauss (22 including Also Sprach Ztustra,
Don Juan, Till Eulenspiegel, etc.), and Webern (Passafia).

19.95
OMLHR10. The Orchestral Musician's CD-ROM Library Vol. 10
Horn. CD Sheet Music LLC, 2008. Volume 10 contains 53 orchestral works
This CD has canplete horn parts (a few pieces may be tacet) on GBROM in
Adobe Acrobat (.pdf) format. This volume includes works by J.8ach, Handel,
Arne, C.P.E. Bach, Boccherini, Cimarosa, Dottersdorf, Gluck, Herold, Ly,
Mehul, Paisiello, and Rameau.

19.95
OMLHRL11. The Orchestral Musician's CDROM Library Vol. 11 Horn

Wagner: Part 1. CD Sheet Music LLC, 2009. This CD has coplete horn
parts (a few pieces may be tacet) on GROM in Adobe Acrobat (.pdf) format.
Volume 11 contains six Wagner orchestral works and the early operas: De
Fliegende Hollander, Tamhatser, Lohagrin, and Tristan und Isolde.
19.95
OMLHR12. The Orchestral Musician's CD-ROM Library Vol. 12 Horn
Wagner: Part 2. CD Sheet Music LLC, 2009. This CD has completdorn
parts (a few pieces may be tacet) on GROM in Adobe Acrobat (.pdf) format.
Volume 12 contains six of Wagner's later opras: Das Rheigold, Die Walkdire,
Sigyfried, Gotterdammerrung, Die Meistesinger von Nirnberg, and Parsifal.
19.95
OMLHRSET.The Orchestral Musician's CDROM Library Vols. 1-12

Oboe. All 12 volumes of the Orchestral Mugcian's CD-ROM Library for Horn
at a discounted price.

221.95
Note: Three volumes for the same instrument are $5.50, four volumes are
$73.95, five volumes are $92.50, six volumes are $110.95, seven volumes are
$129.50, eight volumes are $147.95,nine volumes are $166.50 10 volumes
for $184.95, or 11 volumes for $203.50. Complete contents of all are listed
on our web site.

G90. Sonic Portals Trio for Oboe, Horn & Piano by Simon A. Sargon.
2004, SB. Commissioned by the Texas Music Teacher's Association. In fo
movements: The first, Molto tranquillo, begins with an arching horn meidy
that sets the mood of the piece. The second movement is ligland airy with a
pastoral feeling in its central part. The third movement starts serenely butseli
solves into an agitated and dissonant middle section, then builds to a climax
followed by a quite reassuring song. Playful and humorous, the last movemer
ends in a burst of high spirits. Despite the commissiang source this a college
kdudk vngj sg's nmkx sgd udgx a@9.95

HRO8. Vermeer Portraits for Horn and Piano by Simon A. Sagon. 2002,
SB, 18 + 7 pages. Dedicated 6 Marcia Spence, Professor of Horn at the Un
versity of Missouri. This piece was inspired by the timeless beauty of the pain
ings of the 17th century Dutch master Jan Vermeer. In each movement tt
composer has tried to utilize the evocative sonorities ofhie horn to create a
musical counterpart to the feelings generated by the portraits. The painting
portrayed are "Christ in the House of Mary and Martha," "Allegory of Faith," "
The Guitar Player,” " Woman with a Balance," "The Aronomer," and "The
Soldier and the Laughing Girl." huhuhuhuhuhuhuhuhu huhuhu hu s hdu - 29.95

Van Cott Information Services Inc.

http://www.vcisinc.com
PO Box 9569, Las Vegas NV 89191 Phone:02-438-2102
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HRO09. The Weeping Shofarfor Horn and Piano by Simon A. Sargon.
1998, SB, 10 + 6 pages. This piece was inspired by the Holocaust as a result
a trip by the composer to Easternuope. The Shofar is theam's horn which is
part of Jewish ritual and worship. Throughout this piece the horn conjures ug
the sound of the Shofar. It refers to the traditional calls, but beyond that serve
as an elegiac voice of mourning. The horn also uses some extended lques
to evoke the choked off cries and sobs of the Holocaust's victimsuhu- 14.95

Note: See our website for woodwind quintet and ensemble music
and reference books that include horn.

Trombone Books and Music

TBO1. The Art of Trombone Playing by Edward Klein-
hammer. SummyBirchard, 1963, SS, 107 pages. This book i
At written for the trombonist, beginner or advance, who is k&

Drombenie
Hlaying

ways a student at any stage of proficiency. It covers selectio
and care of the instrument, breath, embouchure, mouthpiece
practicing, tone, volume, slide technique, detached playing,
legato and legato tonguing, daily exercises, intonation,
rhythm, musical interpretation and style, and selected liter

ture. There are many exercises and musical example
throughout this book.

15.95

BRO1. French Music for Low Brass Instrumentsby J.
Mark Thompson and Jeffrey Jon Lemke. Irmha University
Press, 1994 PB, 196 pages. An aptated listing of solo pieces
and pedagogical materials for tenor rombone, bass tron-
bone, tuba, and bass saxhorn. Each entry gives the date, t
publisher, the length, the range, the level of difficulty, an
indication of its use as a competition solo at the Paris Conse
vatory, and a description of its musical style or céracter.
24.95

OMLLB1. The Orchestral Musician's CD-ROM Library Vol. 1 Low
Brass CD Sheet Music LLC, 2003. Complete low brass parts (mostly tme
bone) to 90 orchestral mastevorks on CD-ROM. The composes Beethoven,
Schubert, Mendelssohn, Beioz, Weber, Rossini, Donizetti, Auber, Bellini, and
Cherubini are on Volume 1. Note: Some parts are tacit. The parts are in th
included Adobe Acrobat (.pdf) famat and require a computer (PCs running
Windows 95 and above or Macs running MAC OS 7.5 and above) and a printe
to use

19.95
OMLLB2. The Orchestral Musician's CD-ROM Library Vol. 2 Low
Brass CD Sheet Music LLC, 2004. Complete low brasgarts (mostly trombone)
to 61 orchestral masteworks on CD-ROM in Adobe Acrobat (.pdf) format.
Includes Debussy, Mahler, Bruckner, Saifbaéns, Grieg, Bizet, Fauré, Bruch
Busoni, and Reger. Note: Some parts are tacit.

19.95
OMLLB3. The Orchestral Musician's CD-ROM Library Vol. 3 Low
Brass CD Sheet Music LLC, 2004. Complete low brass parts (mostly te
bone) to 74 orchestral masterworks on CEROM in Adobe Acrobat (.pdf) fa-
mat. Includes works by Brahms, Chabrier, Chausson, Chopin, Franck, Lalc
Liszt, Offenbach, Sarasate, Schumann, and von Suppe. Note: Some parts i
tacit.

19.95
OMLLB4. The Orchestral Musician's CD-ROM Library Vol. 4 Low
Brass CD Sheet Music LLC, 2004. Complete low brass parts (mostly te
bone) to 42 orchestral masterworks on CEROM in Adobe Acrobat (.pdf) fa-
mat. This volume includes works by Tchaikovsky, Mussorgsky, and @ka.

19.95
OMLLB15. The Orchestral Musician's CD-ROM Library Vol. 5 Low
Brass CD Sheet Music LLC, 2005. Cmplete low brass parts to 64 orchestral
masterworks on CDROM in Adobe Acrobat (.pdf) format. Thé volume includes
works by Dvorak, RimskyKorsakov, Borodin, Scriabin, and Smetana.

19.95

info@vcisinc.com
Fax: 801650-1719
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OMLLB6. The Orchestral Musician's CD-ROM Library Vol. 6 Low
Brass CD Sheet Music LLC, 2005There are 81 pieces in Volume 6 of which
six have low brass parts (all trombone) in Adobe Acrobat (.pdf) format. Parts a
included for Mozart (Magic Flute Overture K.620, Mass in C @or K.317, Mass
in C minor K.427, and Requiem K626) and Haydn (The Cre@an, and The Se-
sons).

19.95
OMLLB7. The Orchestral Musician's CD-ROM Library Vol. 7 Low
Brass CD Sheet Music LLC, 2006. ¥lume 7 contains 46 orchestral works.
This CD has complete tombone and tuba parts (some pieces may be tacet) o
CD-ROM in Adobe Acrobat (.pdf) format. This volume includes works by &
vel, Elgar, Chadwick, Delius, D'Indy, Dukas, Griffes, Holst, and Nielsen.

19.95
OMLLBS8. The Orchestral Musician's CD-ROM Library Vol. 8 Low
Brass.CD Sheet Music LLC, 2007. Volume 8 contains 48 orchestral works
This CD has complete trombone and tuba parts (some pieces may be tacet) «
CD-ROM in Adobe Acrobat (.pd) format. This volume includes works by Sa-
vinsky, Bartok, Carpenter, Dohnanyi, Enesco, de Falla, Glazunov, Janace
Milhaud, Prokofiev, Rachmamnoff, Respighi, and Vaughan Williams.

19.95
OMLLBOY. The Orchestral Musician's CD-ROM Library Vol. 9 Low
Brass.CD Sheet Music LLC, 2007. Volume 9 contains 50 orchestral works
This CD has complete trombone and tuba parts parts (some pieces may |
tacet) on CDROM in Adobe Acrobat (.pdf) format. This volume includes works
by Bloch (Schelomo), Schoenberg (Chamber Symphony, Pierrot Lunaire,
more), Sibelius (17 including Sympbnies 1-5, Finlandia, Violin Concerto), J.
Strauss (Die Fledermaus, Gagy Baron Overture, more); R. Strauss (22 includin
Also Sprach Zarathustra, Don Juan, Till Eulenspiegel, etc.), and Webern (Ras
caglia).

19.95
OMLLB10: The Orchestral Musician's CD-ROM Library Vol. 10 Low
Brass.CD Sheet Music LLC,2008. Volume 10 contains 53 orchestral works.
This CD has six works for Low Brass (the rest are tacet) on &M in Adobe
Acrobat (.pdf) format. The works are Gluck (Don Juan Ballet Suite and Paris
Hellen Ballet Suite), Handel (Israel in Egypt and twoditions of the Messiah),
and Herold (Zampa Oveture). All are for trombone except the Zampa Overture
which also includes an ophecleide.

19.95
OMLLB11. The Orchestral Musician's CD-ROM Library Vol. 11 Low
BrassWagner: Part 1L CD Sheet Music LLC, 2009. This CD has complete
trombone and tuba parts parts parts (a few pieces may be tacet) on &M in
Adobe Acrobat (.pdf) foomat. Volume 11 contains six Wagner orchestral works
and the early operas: Der Fliegende Hollander, Tannhatser, Lohengrin, ar
Tristan und Isolde.

19.95
OMLLB12. The Orchestral Musician's CD-ROM Library Vol. 12 Low
BrassWagner: Part 2. CD Sheet Music LLC, 2009. This CD has complete
trombone and tuba parts parts parts (a few pieces may be tacet) on &M in
Adobe Acrobat (.pdf) famat. Volume 12 contains six of Wagner's later operas
Das Rheingold, Die Walkire, Siegfried, GotterdammerrungDie Meistersinger
von Nirnberg, and Parsifal.

19.95
OMLLBSET.The Orchestral Musician's CD-ROM Library Vols. 1-12
Low Brass.All 12 volumes of the Orchestral Musician's CBROM Library for
low brass at a dscounted price.

221.95

Note: Three volumes for the same instrument are $5.50, four volumes are
$73.95, five volumes are $92.50, six volumes are $110.95, seven volumes are
$129.50, eight volumes are $147.95,nine volumes are $166.50 10 volumes
for $184.95, or 11 volumes for $203.50. Complete contents of all are listed

on our web site.

BNa) TBO2. Selected Trombone Masterchssesfrom the ed-
i tors of Windplayer. Windplayer Publications, 2001, SS, 31
pages. This book contains 15 brief masterclasses on wid
variety of subjects such as slide technique, tonguing, alternat
positions, doubling, multiphonics, bass trombone, etc.

12.95

Van Cott Information Services Inc.

http://www.vcisinc.com
PO Box 9569, Las Vegas NV 89191 Phone:02-438-2102

G75. Stylistic Etudes in the Jazz Idiomcompiled by Lou

Fischer. Houston Publishing, 1995, SB, 145 pages. Originally
intended for All State audition material, the etudes in this
book have proven thenselves ideal for sight reading aue

tions, recital peformance, individual practice and stylistic
development. There are 15 etudes for each instrument (sa»
trumpet, trombone, bass trombone, piano, guitar, guitar, bass
and drum). There are five etudes eacin the styles of swing,

ballad, and Latin/Funk. The trombone and bass trombone
etudes are by Mark Anderson.

Sy Fluks
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27.95

BRO4. Tipbook Trumpet & Trombone by Hugo Pinkste-

boer. The Tipbook Company, 2001, PB132 pages. This is a
"hardware" book about the instuments and is especially
recommended for anyone who wants to learn more about or
needs a reference on the physical aspects of the trumpet (als
cornet and flugelhorn) and trombone. This may include adult
beginners, parents of clarinet students, teenage students, Ro
brass playing music education majors or band directors, etc
The book is very well illustrated and includes chapters on
buying an instrument, mouthpieces, mutes, steps to takeeb
fore and afterplaying, maintenance, how they are made, the
brands of brass instruments, the family of brasinds, etc.

9.95

TBO03: The Trombone, An Annotated Bibliography by

George B. Lane. Scarecrow Press, 1999,84441 pages. This
book represents a Herculean effort by the author. It provides i
basic resource for locating raterial related to all aspects of
the trombone. The annotated citations include: biblioga-

phies, discographies, music, performance practices, stru-

ments and equipment, pedagogy. Most citationspgpear to be

from periodicals. The book concludes with a comprehensive
index.

72.95

Trumpet Books and Music

G76. 10 Easy Jazz Duets (Hat Instruments) by John La
Porta with Greg Nielsen. Warner Bros. Polications, 1996, SS,
23 pages + CD. These books (available for C, #at, Eflat,
and bass clef instruments) are designed to provide instrume
talists of all ages and opportunity to play duets in a varig of
jazz styles. A CD is included making it possible to play the
duets alone. The book provides instructions for use with solc
and duet practice with the CD, with live rhythm, and for a
jazz workshop. Each piece has instructions on the forme
(which choruses and when) to play.
12.95

TRO3. The Orchestral Musician's CD-ROM Library Vol. 1 Trumpet.
CD Sheet Music LLC, 2003. Complete trumpet parts (not just first trumpet) to €
orchestral masteworks on CD-ROM. The composers Beethoven, Schubert
Mendelssohn, Berlioz, Weber, Rossini, Donizetti, Auber, Bellini, and Cherubini
are on Volume 1. Note: Some parts are tacit. The parts are in the include
Adobe Acrobat (.pdf) format and require a camputer (PCs runningWindows 95
and above or Macs running MAC OS 7.5 and above) and a printer to use.

19.95
TRO4. The Orchestral Musician's CDROM Library Vol. 2 Trumpet.
CD Sheet Music LLC, 2004. Complet trumpet parts (not just first trumpet) to 61
orchestral masterworks on CEROM in Adobe Acrobat (.pdf) format. Includes
Debussy, Mahler, Bruckner, SainSaéns, Grieg, Bizet, Fauré, Bruch, Buson
and Reger. Note: Some parts are tacit.

19.95
TRO5. The Orchestral Musician's CD-ROM Library Vol. 3 Trumpet.
CD Sheet Music LLC, 2004. Complete trumpet parts (not just first trumpet) to 7
orchestral masterworks on CEROM in Adobe Acrobat (.pdf) format. Includes
works by Brahms, Chabrier, Chausson, Chopin, Franck, Lalo, Liszt, Offenbac
Sarasate, Schumann, and von Suppe. Note: Some parts are tacit.

19.95

info@vcisinc.com
Fax: 801650-1719



5

TRO7. The Orchestal Musician's CD-ROM Library Vol. 4 Trumpet.  [rlimjiet TRO2. Selected Trumpet Masterclassesrom the editors
CD Sheet Music LLC, 2004. Complete trumpet parts to 42 orchestral maste MﬂS[EI‘ﬂlﬂ of Windplayer. Windplayer Publications, 1994, SS, 31 pages
works on CD-ROM in Adobe Acrobat (.pdf) format. This volume includes works = This book contairs 15 brief masterclasses on wide variety o
by Tchaikovsky, Mussorgsky, and Glinka. subjects such as warrups, practicing, breathing, mutes, prb-

19.95 lem solving, etc.
TRO8. The Orchestral Musician's CD-ROM Library Vol. 5 Trumpet. 12.95
CD Sheet Music LLC, 2005. Complete trumpet parts to 64 orchestral maste o G75. Stylistic Etudes in the Jazz Idiomcompiled by Lou
works on CD—_ROM in Adobe Acroba_t (.pdf)_ fo_rmat. This volumencludes works Fischer. HoustonPublishing, 1995, SB, 145 pages. Originally
by Dvorak, RimskyKorsakov, Borodin, Scriabin, and Smetana. : intended for All State audition material, the etudes in this
19.95 ;} nikieton|  book have proven themselves ideal for sight reading aiwd
OMLTR6. The Orchestral Musician's CD-ROM Library Vol. 6 Trum- tions, recital peformance, individual practice and stylistic
pet. CD Sheet Music LLC, 2004. Cmplete Trumpet parts to 57 orchestral 3\ e development. There are 15 etudesfor each instrument (sax,
masteworks (some pieces may be tacet) on CEROM in Adobe Acrobat (.pdf) trumpet, trombone, bass trombone, piano, guitar, guitar, bass
format. This volume includes works by Mozart (12 symphonies, 4 piano ae ’ “~__| and drum). There are five etudes each in the styles of swin
~ 1 ballad, and Latin/Funk. The trumpet etudes are by Walte

certos, 8 overtures, Divertimento No. 1, masses, Requiem K626, 5 saades
and more) and Haydn (21 symphonies, The Creation, and The &sons). Barr.

19.95 27.95
OMLTRY?. The Orchestral Musician's CD-ROM Library Vol. 7 Trum- C1123. Theme from the Antiques Roadshowfor Trumpet or Clarinet and
pet. CD Sheet Music LLC, 2006. Volume 7 contains 46 orchésl works. Piano by Paul Reade. AiEdel Associates, 1992, 3 + 1 pages. This is the them
Complete trumpet parts §ome pieces may be tacet) on CEROM in Adobe for the BBC TV _show Antiques Roadshow (which has also been shown in _tr
Acrobat (.pdf) format. This volume includes works by Ravel, Elgar, Cthaick, US). It is for clarnet or trumpet and also includes an alternate part for a Qi

Delius, D'Indy, D ukas, Griffes, Holst, and Nielsen. strument. 15.95
19.95 BRO4. Tipbook Trumpet & Trombone by Hugo Pinkste-
OMLTRS. The Orchestral Musician's CDROM Library Vol. 8 Trum- m  Doer. The Tipbook Company, 2001, PB, 132 pages. This is :

"hardware" book about the instuments and is especially
recommended for anyone who wants to learn more about or
needs a reference on the physical aspects of the trumpet (als
cornet and flugelhorn) and trombone. This may include adult
beginners, parents of clariet students, teenage students, nen
brass playing music education majors or band directors, etc
o ) The book is very well illustrated and includes chapters on
OMLTRO. The Orchestral Musician's CD-ROM Library Vol. 9 Trum- buying an instrument, mouthpieces, mutes, steps to takeeb
pet. CD Sheet Music LLC, 2007. Volume 9 contains 50 orchestral works. Thi fore and after playing, maintenance, how thy are made, the
CD has complete trumpet parts (a few pieces may be tacet) on @GBDOM in brands of brass instruments, the family of brasinds, etc.
Adobe Acrobat (.pdf) format. This volumeéncludes works by Bloch (Schelomo), 9.95

Schoenberg (Chamber Symphony, Pierrot Lunaire, 4 more), Sibelius (17 indiu TROL. Trumpet by Crispian SteelePerkins. Kahn & Averill,

ing Symphonies 15, Finlandia, Violin Conceryo), J. Strauss (Die Fledermaus TRUMPET 2001, PB, 149 pages. This book traces the development of
Gypsy Baron Overture, more); R. Strauss (22 including Also Sprachratnustra, S CHSHAN. the trumpet from the earliest times to the present day. It give:
Don Juan, Till Eulenspiegel, etc.), and Webern (Passacaglia).

pet. CD Sheet Music LLC, 2007. Volume 8 contains 48 orchestral works. Thi
CD has complete trumpet parts (a few pieces may be tacet) on @GBDOM in
Adobe Acrobat (.pf) format. This volume hcludes works by Stravinsky, Bartok,
Carpenter, Dohnanyi, Enesco, de Falla, Glazunov, Janacek, Milhaud, Prokofie
Rachmaninoff, Resgihi, and Vaughan Williams.

19.95

L clear and concise practical instruction on playing all then-
19.95 struments in the trumpet family along with nmerous musical
OMLTR10. The Orchestral Musician's CDROM Library Vol. 10 ‘ W examples. Includes many phatgraphs of both historical and
Trumpet. CD Sheet Music LLC, 2008. Volume 10 cotains 53 orchestral = : modern instuments.
works. This CD has complete trumpet parts for 29 works (the rest are tacet) ¢ & 18.95
CD-ROM in Adobe Acrobat (.pdf) format. This volume includes works by J.S TRO9. Trumpet Technique by Frank Gabriel Canpos.

Bach, Handel, Arne, C.P.E. Bach, Boccherini, Cimarosa, Dottersdorf, Glucl

al Oxford University Press, 2005, PB, 208 pages. Like a "pea
Herold, Lully, Mehul, Paisiello, and Rameau.

performance” book for athletes, Trumpet Techniqueis a re-
source for performers, ¢achers, and students seeking toed
velop the highest level of skill. Frank Gabriel Campos, a
trumpet professor and performer, applies the latest devele
ments in physiology, psychology, learning theory, and ps
chomotor research to brass technique and perforance. All
aspects of brass technique are discussed in detail, includin
the breath, embouchure, oral cavity, tongue, jaw, and proper

T . body use, as well as infomation on performance psychology,
OMLTR12 The Orchestral Musician's CDROM Library Vol. 12 practice tedhniques, musicians' occupational injuries, and

Trumpet Wagner: Part 2 CD Sheet Music LLC, 2009. Tis CD has con- much more.
plete trumpet parts (a few pieces may be tacet) on GROM in Adobe Acrobat 24.95
(.pdf) format. Volume 12 contains six of Wagner's later operas: Das Rheingolc ’

Die Walkire, Siegfried, Gétterdammerrung, Die Meistersinger von Nirnberg Tuba and EuphoniumBOOkS

and Parsifal. TUO3. The Art of Tuba and Euphoniumby Harvey Phi-
19.95 A lips and William Winkle. Summy Birchard, 1992, PB, 98
OMLTRSET.The Orchestral Musician's CD-ROM Library Vols. 1-12 .f,,’r’.,}: ’f’ pages. This book is an authoritative guide to the eugmium
Trumpet. All 12 volumes of the Orchestral Musician's CBROM Library for : and tuba for students, teaers, and professional performers. It
trumpet at a discounted price. V includes tuba history, selection of player, instrument, and
221.95 ‘ mouthpiece; tone production, embouchure, articulation,
developing and maintaining performing skills, inbnation
problems, indgrument care, and career preparation. Appe
dices address methods and studies, instrument manufacture
historical low brass nstruments, and more.

13.95

19.95
OMLTR11 The Orchestral Musician's CDROM Library Vol. 11
Trumpet Wagner: Part 1. CD Sheet Music LLC, 2009. This CD has complete
trumpet parts (a few pieces may be tacet) on GROM in Adobe Acrobat (.pdf)
format. Volume 11 contains six Wagner orchestral works and the early operas
Der Fliegende Hollander, Tannhatser, Lohengrin, and Tristan und Isolde.

19.95

A

(=)
X

Note: Three volumes for the same instrument are $55.50, four volumes are g
$73.95, five volumes are $92.50, six volumes are $110.95, and seven volumes —
are $129.50, eight volumes are $147.95,nine volumes are $166.5Q 10 vo-

lumes for $184.95, or 11 volumes for $203.50. Complete contents of all are

listed on our web site.
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BRO1. French Music for Low Brass Instrumentsby 1
Mark Thompson and Jeffrey Jon Lemke. lrmha University
Press, 1994 PB, 196 pages. An aotated listing of solo pieces
and pedagogical materials for tenor trombone, bass tmo
bone, tuba, and bass saxhorn. Each entry gives the date, tt
publisher, the lengh, the range, the level of difficulty, an
indication of its use as a competition solo at the Paris Conse
vatory, and a description of its musical style or character.

24.95
TUO5. Guide to the Euphonium Repertoire by Lloyd E.
Hone Jr. and Eric Paull under the supeision of R. Winston
Morris. Indiana University Press, 2007, HB, 608 pages. Guide
to the Euphonium Repertoire is the most definitive publia-
tion on the status of the euphonium in the history ofhis often
misunderstood and frequently undefappreciated instrument.
This volume documents the rich history, the wealth of repe
toire, and the incredible discography of the euphonium. M-
sic educators, composers/arrangers, instrument historian
performers on other instruments, and students of the euph
nium (baritone horn, tenor tuba, etc.) will find the exhaustive
rerd>gbg duhcdms hm sghr unk-
comprehensive.

74.95
TUO4. Guide to the Tuba Repertoire by R. Wington
Morris and Daniel Perantoni. Indiana Univesity Press, 2006,
HB, 688 pages. Guide to the Tuba Repertoire is the mos
comprehensive investigation ever undertaken into the liter
ture and discography of any single musal instrument. Under
the direction of R. Winston Morris and Daniel Perantoni, this
publication represents more than 40 years of research b
dozens of leading professionals througput the world. The
guide defines the current status of the tuba and documenits
growth since its inception in 1835.

74.95
See the Trombone Section for the Orchestral Mug
bh ™ mor KRGMs forgow brass.

TUO2. Practical Hints on Playing the Tubaby Donald
C. Little. Belwin-Mills, 1984, SS, 41 pages. Covers choosing
the correct tuba and mouthpiece, posture and playing pas
tion, breath, embouchure, warmingup, tone production,
articulation, exercises (scale, range, and flexibility), intca
tion, tuning, fingerings, practcting for results, and care and
maintenance. This book may be used as a supplementar
source of information to a beginning band method.

6.95
TUO1. Program Notes for the Solo Tubacompiled and
edited by Gary Bird. Indiana University Press, 1994, HB, 147
pages. Program notes, wiien by the composers themselves,
describe 88 works for the solo tuba. Includes works for the
tuba alone, tuba and piano, and tuba with other types of
accompaniment. Each entry iyes complete publication data,
a history of the piece, its instrumentation and moements,
and a descrption of its musical structure and characteristics.
Gary Bird provides an invaluable resource for students
teachers, and professional performers in buling repertoire
and in gaining insight into a vital body of contemporary nu-
sic.

19.95

Van Cott Information Services Inc.

Repair (we have additional books on woodwind instruments)

BAND INSTRUMENT
REPARING MANUAL

> w0 szar0.

INSTHUMENT REPAIR

General Music

G03. Band Instrument Repairing Manual by Erick

Brand. FegddQr Snnkr + Hmb- Ryfvork;

Body Work; General Hints on Pads, Springs, & Regulating
Soldering; Cleaning & Polishing, Clarinets, Saxophonesp-
spection; Mouthpieces; Oboes & Bassoons; Valve Insinents
Violins; and Drums. The sectionon mouthpiece refacing
makes this book valuable to clarinet and sax pigers who are
interested in working on mouthpieces

22.50

G46. Instrument Repair for the Music Teacherby Bur-
ton Stanley. Alfred Pblishing Co., 1978, PB, 154 pages. This
book provides instructions for the most common repair -
cedures for woodwind and brass instruments. The primary
focus is on clarinet, flute, piston valve brass, rotary valve
brass, and trombone. Corking the saxophanneck is covered
but not saxophone repadding.

39.95

Acoustics and Theory

FUNDAMENTALS
OF

MUSICAL
ACOUSTICS
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» »
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Arthur H. Benade

HORNS,
STRINGS, AND
MONY

S
MUSIC, PHYSICS
and
ENGINEERING
e e st

http://www.vcisinc.com
PO Box 9569, Las Vegas NV 89191 Phone:02-438-2102

GO04. Fundamentals of Musical Acousticsby Arthur H.

Benade. Dover, PB, 596 pages. The Second, Revised Editic
originally published in 1976. This is a hefty book with

enough detail for a physicist but still rewarding to the lgman.

It includes about 75 pages specifically devoted to wod-

winds.

19.95

GO05. Horns, Srings, and Harmony by Arthur H. Benade.
Dover, PB, 271 pages. An outstanding notechnical introduc-
tion to acoustics by Dr. Benade who was a physicist, flutist,
and science educator. The book covers vibrating systems, th
role of the human ear in hearingmusic, how pianos, violins,
trumpets, oboes, clarinets, flutes, saxophones and many othe
instruments work. In addition, the author provides instri-
tions for building a home made trumpet, clarinet, and flute.

9.95

G18. Lies My Music Teacher Told Meby Gerald Eslelin.
Stage 3 Publishing, Woodland Hills, CA, Second Edition
2005, PB, 176 pages. This book is dedicated to all those whc
studied music just long enough to be thoroughly cofused. It
focuses pmarily on the subject of scales, chords and other
things having to do with pitch. The prdlem, in the authors
view, is that three centuries of tempered keyboards, ha:
dulled our ears and pevented us from learning the "natural”
system that works best foiorganizing musical structures. He
explains this through twelve lies and the coesponding truth.
For example, Lie #6: A scale is a series of eight fixed pitches
Truth: A scale is a system of many flexible pitches whost
tuning changes slightly dependingipon harmonic content.

16.95

G20. Music, Physics and Engineeringy Harry F. Olson.

Dover, 1967, PB, 460 pages. A wide ranging book covering
both the mechanical and electronic areas of sound productior
and reproduction. Topics covered include sound waves, m&t

ical terminology, resonators and radiators, musical insir

ments and their characteristics, properties of usic, acoustics
(theater, studio, and room), soundeproducing systems, and
electronic music. Many charts, diagrams and equations art
included. While many aspects of this book are quite techm-

al, most of the information will be comprehensible to all nu-

sicians.

16.95

info@vcisinc.com
Fax: 801650-1719



Sensations of Tone
-3

Hermann Helmholtz

G21. On the Sensations ofTone by Hermann Helmholtz.
Dover, 1954, PB, 576 pages. This is annabridged reprinting
of the 1885 translation by Alexander J. Ellis of the last Ge
man edition. It includes a new introduction written in 1954.
On the Senstions of Tone is regarded as one fathe world's
greatest scientific classics. It bridges the gapetween the
natural sciences and music theory. The first two parts of th
book deal with the physics and phy#logy of music. The last
part contains the author's theory on the aesthetic rationship
of musical tones.

21.95

G48. Science & Musicby Sir James Jeans. Dover, 196¢
PB, 258 pages. An unabridged republication of the 1937
English edition of this classic book on musical sounds. It ¢

veys precise information in a nortechnical way for anyone

interested in music. hcludes the various means of producing
sounds, hearing, scales, intonation, types of tuning, the ce

cert hall, orchestras and many more topics.

12.95

G37. The Sounds of Music: Perception and Notation
by Gerald Eskelin. Stage 3 Publishing, Woodland Hills, CA,
1998, PB, 339 pages,ncludes a CD of exanples. From the
author of Lies My Music Teacher Told Me this is a theory

book with a difference. While the discussions in this book are =S58

basic enough for the theory novice, they aregproached from
a fresh point of view offering opportunities to the more exp-
rienced to reevaluate currently held ideas. Primary subject:
covered are musical sound, musical time, musical meaing,
and music notation.

27.50

Health and Physical Performance

ArnoldJac bJ o

G42. Arnold Jacobs: Song and Windby Brian Frederk-
sen, edited by John Taylor. WindSong Press, 19961B, 276
pages. With a career spanning seven decades Arnold Jaco
earned a reputation as a worletlass performer. Equally sigrfi
icant are his teachings, especially on breathing.This book
waswritten by Mr. Jacobs' assistant, Brian Frederiksen ar
draws on material from masteclasses, private interviews,
previously published writings and contributions from his st-
dents and cdleagues.

29.95
G64. The Art of Breathing by Nancy Zi. Vivi Company,
1994, PB 159 pages. This book contains 6 simple lessons
and 24 easyto-learn exercises, imagery drills and practica
applications that will change the way you breathe. Nancy Zi's
unique method of abdominal deep breathing shows you how
to use more lung capacity ¢ reduce tension, promote relag-
tion, and enhance your practice and perfanance.

9.95

G22. The Athletic Musician, A Guide to Playing with-
out Pain by Barbara Paull and Christine Harrison. Scecrow
Press, 1997, PB, 175 pages. An excellent book for all instr
mental musicians by a physiotherapist and a violinist. Itnk
cludes detailed but easy to follow guilance on both what and
what not to do. Main sections cover the problem of mus
cian's injuries, anatony and applied anaomy for musicians,
and the musician as dilete.

29.50
G33. How to Learn the Alexander Technique by Barba-
ra Conable. Andover Press, Third Edition, 1995, PB, 154 pa
es. A primer for students of the Alexander Tehnique, a well-
known method for improving freedom and ease of movement
and physical coordination. This book provides the first authe
itative account of William Conable's concept, Body Mapping,
the study of how our ideas about ourbodies affect our expe-
rience and movement. Includes sections aimed at instrume
talists, vocalists, actors and dancers.

21.50

Van Cott Information Services Inc.
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G41. Selected Breathing Masterclasses Windplayer
Publications, 2002, SS, 32pages. These 15 essential lessor
feature information, tips, advice and specific exercises yol
can do to gain better cantrol of your breathing. Each indepth
lesson is given by a recognized expert in their field and e
tures stepby-step instructions. Writen in clear and easyo-
understand language,Selected Breathing Mastelassesis a
definitive manual you will refer to time-and-time again.

12.95
G40. The Structures and Movement of Breathingby
Barbam Conable. Gia Publications, 2000, SS, 48 pages. Whili
this book is subtitled: "A Primer for Choirs and Choruses," it is
also very useful for players of wind mstruments. It provides
clear and concise information about breathing and feature:
dozens of detaled illu strations and explanations. This book is
based on the technique of Body Mapping.

6.95

G34. What Every Musician Needs to Know about the
Body by Barbara Conable. Andover Press, 2000, SB, 10
pages. A book about Body Mapping and the kinathetic sense
and how they can be developed in ways that help msicians
play well. It is full of information about the Alexander Ted-
nique, but it is very useful for people who don't have access
to an Alexander eacher as well. Heavily illustrated.

21.50

G19. You Are Your Instrument by Julie Lyonn Liebe-

man. Huiksi Music, New York, 1991, printing of 1997, PB,

152 pages. This book is a detailed guide to mind ah espe-

cially the body of the musician. It provides guidance to help
musicians heal existing injuries and develop a more enja@

ble physical/mental experience during practice and perfie

mance. It includes anatomy charts and 19 pages of illustrate:
exercises.

19.95

Performance (Mental and Techncal)

The Art
of
Wind
Playing

http://www.vcisinc.com
PO Box 9569, Las Vegas NV 89191 Phone:02-438-2102

G32. The Art of Wind Playing by Arthur Weisberg. SA-
CO, 1993, HB, 145 pages. The author, a renowned bassoe
ist, has written this book because of his concern thavinds
lack the traditions and the consistent pedagogy of string ani
keyboard instruments. Topics: dynamics, intonation, articat
tion, vibrato, technique, breathing, musicianship, and inte
pretation. An essential reference for all wind musians.
19.95
G38. Audition Successby Don Greene. Routledge, 2001,
PB, 168 pages. Turn good auditions into great ones witAudi-
tion Success Master audition coach Don Greene, Ph.D. tele-
niques teach you how to monitorand control fear, and put
your nervous energy to work. The beginning performer will
find here the tools to prepare for the audition circuit, and the
experienced peformer will appreciate techniques that can
turn good auditions into great ones.

16.95
G131. Circular Breathing: a Method by Robert S. Spring.
Windplayer Publications, 2006, SS, 31 pages. This boo
presents two alternative introductory nethods of circular
breathing. It also features exercisesnd advice from seven
contributing experts for flute, clarinet, saxophone, bassap
oboe, trumpet (Josef Burgstaller), and low brass (SamuelaPi
fian), including recommended repetoire for each.

12.95
G45. Circular Breathing for the Wind Performer by
Trent P. Kynaston. Warner Bros. Publications, SS, 20 page
This is a guide to learning circular breathing for all wind m-
strumentalists. The author discusses breathing and thenopr
vides instruction in beginring, intermediate and advanced
techniques for circular breahing.

9.95

info@vcisinc.com
Fax: 801650-1719



G91. Classical & Romantic Performing Practice 1750
1900 by Clive Brown. Oxford University Press, 1999, PB,
676 pages. Brown idenifies areas in which musical notation
conveyed rather different messages to the musicians for whoi
it was written than it does to modern performers, and seeks t
look beyond the notation to understand how composers might
have expected to hear their music @alized in performance.
There is ample evidence to demonstrate that, in manyer
spects, the sound worlds in which Mozart, Beethoven, Wag
er, and Brahms created their music were more radically fii
ferent from ours than is generally assumed.

54.95
G70. A Guide to the Understanding and Correction of
Intonation Problems by Al "Corky" Fabriozio. Meredith
Music Publications, 1994, SS, 30 pages. This book could bt
titled: How to Tune the Wind Ensemble. It provides details
such as pitch tendencies and tuning strategies for the princip
wind ensemble instruments, a tuning method for the entire
ensanble, and acoustical considerations by instrument o
various chords (which could be turned into an exercise).

12.95
G70. A Guide to the Understanding and Correction of
Intonation Problems by Al "Corky" Fabriozio. Meredith
Music Publications, 1994, SS, 30 pages. This book could bt
titled: How to Tune the Wind Ensemble. t provides details
such as pitch tendencies and tuning strategies for the princip:
wind ensemble instruments, a tuning method for the entire
ensanble, and acoustical considerations by instrument o
various chords (which could be turned into an exercise).

12.95
G10. The Historical Performance of Music, An Intro-
duction by Colin Lawson and Robin Stowell. Canbridge
University Press, PB, 219 pages. This book offers a concis
overview of historical performane. Chapters nclude: Music
as History, The application of primary sources, Changes i
Musical Styles, Conditions and Prtices, Case Studies in
Ensemble Music, and The Contining Debate.

21.95

G56. How to Succeed in an Ensembleby Abram Loft.
Amadeus Press, 2003, HB, 300 pages. The author was
member of the Fine Arts Quarter for 25 years and later chai
man of the string department at the E&man School of Music.
This book is both an personal account ofvhat life is really
like in a chamber ensemble and advice on both the artistic
and business aspects of creating and sustaining acsassful
chamber group.
24.95

GO06. The Inner Game of Music by Barry Gresn and W.

Timothy Gallwey. Doubleday, HB, 225 pages. The Inner
Game of music is that which takes place in the mind, played
against such elusive opponents as nerveness, sekldoubt,

and fear of failure. Using the same principles of "natural
learning” Timothy Gallwey developed so succesully for

tennis, golf and skiing and applying them to his own field,
noted musician Barry Green shows how to eknowledge and

overcome these internal obsicles in order to bring a new
quality to the experience and leaning of music. There are
also chapters on ensemble playing, improvisation, compos
tion and creativity, and listening skills- an essential part of the
Inner Game- are discussed throubout.

23.95

G14. Introduction to the Musical Brain by Don G.
Campbell. MMB Music, Inc. PB, 148 pages. This innaative
best seller explores the functions, theories, and musicalxe
pressions of the brain in correlation with music eduation.
Contains exercises and activities for botlehildren and adults
to activate right lobe (emotional) learning modes, and it
grate those with the left lobe (logical).

16.95

Van Cott Information Services Inc.
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Note Grouping
A Methed for Achieving
Enpression and Siyde
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G36. The Mastery of Music, Ten Pathways to True
Artistry by Barry Green Broadway Books, 2003, HB, 293
pages. Barry Green, bassist and ewthor of The Inner Game
of Music, turns his hand to the artistic pathways leading tc
extraordinary musicianship. Green shows how musical exde
lence, exhibited by the true virtuosos, requires anastery of
ten unique qualities of the soul and human spirit, such as
confidence, passion, discipline, creativity, and relaxed co-

centration, and he discusses specific ways in which all miss
cians, composers, and conductors can take their skills t
higher levels.

24.95

G29. Musical Performance, A Guide to Understarding

edited by John Rink. Cambridge University Press, 2002, PE
245 pages. This book unravels the aoplexities of playing

music and reveals ggects of learning, playing and responding
to music relevant to performances of all levels. A survey ol
performance through the ages leads to a presentation of bas
historical, analytical and psychological concepts. Four cha

ters follow on teaching, develgpment, practice and memoria-

tion. The next section consilers the "translation" from score to
sound, physical projection, ensemble playing and perfie

mance anxety. The final section addresses the act of listening
the legacy of ecordings, music criticism ad "performers on
performance”.

24.95

G63. Note Grouping by James Morgan Thurmond. Mes-
dith Music Publications, 1981, PB, 144 pages. Subtitled: A
Method for Achieving Expression and Style in Musical Re
formance. Fully explains through musical example, the ao
cept of expressive musicianship as taught by Anton Horner
William Kincaid and Marcel Tabuteau. This book clearly
illustrates how to teach students to play or sing with expee
sion, musicianship and $yle and will help to make your per-
engl " mbdr ®bnld "~ khud- &€

34.95
G25. Ornamentation, A Question & Answer Manual
by Valery Lloyd-Watts and Carole L. Bigler. Alfred Publishing
Co. Inc., 1995, SS, 64 pagesAn excellent and inexpensive
introduction to ornamentation. Written to help all musicians,
regardless of instruments, it presents a logpl stepby-step
procedure that makes realizing an orament and integrating it
into a performance simple, stimulatingand rewarding. Covers
the Baroque, Classical, Romantic, and Contengpary eras.

9.95

G55. Performance Successby Don Greene. Routledge,
2002, PB, 151 pages. Performance anxiety is a fact of life fc
all musicians. You can deny the problems of stress in perfo
mance or you can face them, even learn to embrace themr
Performance Sucess teaches a set of skills so that a musicie
can be ready to go out and sing or play at his or her higest
level, working with energies that might otherwise be wasted
in unproductive ways. This is a book of skills and exercises
prepared by a master teacher.

17.95
G31. Performing Twentieth-Century Music: A Hand-
book for Conductors and Instrumentalists by Arthur
Weisberg. Yale University Press, 1993, PB, 142 pages. Th
concise, straightforward handbook by the renowned condet
tor and bassoonist Arthur Weisberg is the first practical a
nual to address the performance problemspecific to twen-
tieth-century music. The focus is on understanding and pe
forming twentieth century rhythms, metric modulations, the
basics on conducting these rhythms, and preparing the score.

19.95
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G144. Practicing Successfully, A Masterclass in the
Musical Art by Elizabeth A. H. Green. Gia Publiations,

2006, HB, 147 pages. In Practicing Successfully, legendar
music educator Elizabeth A. H. Green draws upon her de

ades of experience instructing studes of all levels to break
down the practicing regimen into a logical learning sequence
(Part On@. In Part Two, experts on various instruments g
cuss recurring problems and how to defeat them. In the ¢B

cluding Part Three, Green notes the physiological ninciples

pertaining to practice and suggests ways to modify practic
sessions to reflect these facts.

23.95

G134. Psychology for Musicians by Andreas C. Lé-
mann, John A Sloboda, and Robert H. Woody. &ord Uni-
versity Press, 2007, HB, 268 pages. $titled: Understanding
and Acquiring the Skills. Examining the processes that unde
lie the acquisition of musical skills, the authors provide a
concise, accessible, and ujto-date introduction to psycholag-
ical research for musicians. The book is divided into three
sections: Musical Learning, Musical Skills, and Msical Roles.

29.95

G71. Selected Audition MasterclassesWindplayer Pub-
lications, 2004, SS, 32 pges. Written by 15 top experts (such
as Don Greene and Barry Green) who work throughout the
music field, this book starts with techniques that help you
overcome your first audition jitters and continues with how
you can be better prepared for any music adition, including
the country's leading orchestras. No matter what inatiment
you play. You'll even learn how players are able to get m-
fessional jobs without performing an actual audion!
15.95

G28. A Soprano on Her Head by Eloise Ristad. Real
People Press, 1982, PB, 204 pages. Eloise Ristad deals w
complex problems that torment and cripple many of our most
creative and talented people, and she does so with compa
sion, wisdom, and wit. The problemsof stage fright and other
petty and debilitating fears are a suffering of epidemic prope
tions in our society that rob spmtaneity and enthusiasm in
artistic performance. The author supplies answers and en
thods for overcoming these universal psyaiogical blocks--
methods that have not only been proven in her own studio,
but which trace back through history to the oldest and wisest
systems of understanding the integtion of mind and body.
16.50

G44. Thesaurus of Scales and Melodic Patternsby
Nicolas Slonimsky. Amsco Publications, PB, 244 pages. @r
inally published in 1947, this book is a reference book of
scales and melodic patterns. It is primarily a resource fo
composers, but instrumentalists havelso found it useful as a
source for ideas in jazz and as exercises for modern classic
music.

29.95
G57. Treatise on Vocal Performance and Ornamena-
tion by Johann Adam Hiller, edited and translated bySu-
zanne J. Beicken. Cambridge University Press, 200BB, 199
pages. Hiller's treatise was published in Genany in 1780
and is an important manual on vocal technique and perfie
mance in the eighteenth century. With its emphasis on p&
tical aspects of ornamentation, declamation and style it will
be valuable to instrumentalists as well as singers and is
significant contribution to the understanding of peformance
practice in the eighteenth century.

69.95
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G59. The Young Musician's Survival Guideby Amy

Nathan. Oxford University Press, 2000, PB, 128 pages. Thi
book will help young people cope with difficulties involved

in learning a new instrument and remaining dedicated to
playing and practicing. Teensrfom renowned music programs
join pro musicians such as Wynton Marsalis, Paula Robisor
and James Galway in offering practical mswer to questions
from what instrument to play to where the musical road may
lead. Probably most suited for ages +14.

9.95

History, and General

G140. The A to Z of Foreign Musical Termsby Chris-
tine Ammer. ECS Publishing, 1989, PB, 128 pages. This boo
gives the English equivalents of 3,000 musal terms primarily
from French, German, ltalian, and Spanish. They were to
lected from more than 30,000 scores. A guide to French
German, and Italian ppnunciation is also included.

10.25

G73. The Amateur Wind Instrument Maker by Trevor
Robinson. University of Massachusetts Press, 1980, PB, 11
pages. Guidance for the amateur craftsman who wishes t
make wind instruments. The book includes the flute, fife,
recorder, clarinet, shawm, oboe, krumhorn, rackett, cornetti,
trumpets, and horns.

16.95

GO02. Anatomy of the Orchestra by Norman Del Mar.

University of California Press, PB, 528 pages. A comprehe
sive guide to the orchestra for conductors, musicians,slents
and eweryone interested in the performance of orcheral

music. The book is divided in to sections by type of instr-

ments. Each section goes into considable detail about each
instrument including charactergtics, range, etc. The book
concludes with an extensive index.

29.95

G17. The Book of Klezmer by Yale Strom. A Cappella
Books, Chicago, 2002, HB, 381 pages. This book covers th
entire history of klezmer and is based on both written sources
and more than50 research trips by the athor. The chapters
are: From King David to Duvid the Klezmer, From the Enlig-
tenment to the Holocaust, Klezmer in the New World 1880
1960, and From Zev to Zorn: The Maters of Culture (the
klezmer revival). Appendices are Klemer Memories in the
Memorial Books, Klezmer Slang, and Klezmer Tunes. Thi
book includes photographs, both old and taken during the
author's research trips.
27.95

G30. A Brahms Readerby Michael Musgrave. Yale Uni-
versity Press, 1999, PB, 344 pages. This engagingcaunt of
the life of Johannes Brahms provides a fuller ptrait of the
German composer than ever before. Ement Brahms scholar
Michael Musgrave draws on a wide array of documentation tc
illuminate Brahms's personkity; his outlook as a composer;
his activities as pianist, conductor, scholar, and traveler; hi:
friendship with Robert and Clara Schumann; and much more.
26.95

G50. The Cambridge Canpanion to Bach edited by

John Butt. Cambridge University Press, 1997, PB, 341 page
The Cambridge Companion to Baclgoes beyond a basic life

and-works study to provide a latetwentieth-century perspe-

tive on J. S. Bach the man and composer. Benefitingofn the

insights and research of some of the most glinguished Bach
scholars, this Companion covers cultural, social and religiou:
contexts, surveys and analyzes Bach's compositional styl¢
traces his influence, and considers the performance anc+
ception of his music through the succeeding generations.

3095
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